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Takl eécal é& Yahy-DOBeyAhmeduBakin

D"vanlarénda *Musi k™ Al etl eri

M. Nejat Beferciojlu

t

an edebiyatée ve Divan Kiirkopwlkzikin deddabiay@in wad&sKk
-ek hayatla i- 1-e bir edebiyat ve «kxiirdir. Di van
ip olduklarée sanatkorl ék g¢-1leri, bi lyqitleamwéiz dae nlee
s a, Di van Kiirinde de onl ar var deér . Bir sanat k©Or
amasé ve bunlaré eserlerine aksettir memesi d¢éKeéng
k edemeyecejei miczedn o4 gaithlair éndan biridir. Doj umumu
i k-~ aletlerinin, O insané aleéep bakka d¢nyalara g
mel eriyle yakar éz. Hayatémézénl enemi i Oéer i pbgrshasé
el aréené bile kesin olarak hen¢gz tespit edemedi jin
mi kK ve g¢zel hayall ere konu etmiklerdir. Di van ec

Di vainrik©Takl ecal é Yal®ye Bayed| 8ePulkaeki i irlerinde mt
ver mi kl erdir . Biz bu bildirimize, bu i ki °nemli Di va
beyitlerin dejerleaditikmesBiunii kkomkwi ol ani ak terci h et
Arnavut aséll é& ol malaré ve asker bir kKair ol an Taxkl &
z©de Ahmed Beydin, kKiirleri konumblbeai Mioebl|lamaénalkidéec
Anahtar kelimeler: Di van ki iri, Takl a@®aleé Ahraneyd© BRegy , mPask &K i, n mus

The Musical Instruments in the Divans of Yahya Beg of Pjevlja and

Dukakin-zadeh Ahmed Beg

Abstract

The Ottoman classical literature and classical poetry is a literature and poetry, one within the other, in real life
but not, as some people claim, separated. Poets of the classical school are very good observe and present us their
observations by blendingpem with their artistic power, knowledge and imagination inherent in their creativity.
Classical poetry embodies everything we own in our real life. Therefore, a poet cannot live apart from the
society, environment and culture in which he lives. Natyttalese are reflected in his works. Music, too, is one

of the most important and the most beautiful realities in our lives which we can never renounce and give up. We
live with music and musical instruments which are source of joypaadeof mind, from birth to the end of our

lives. Ottoman classical poets were very much concerned with music, thus, in their thousands of couplets
included many aspects of music opening doors to sweet imaginations. In our classical literature, two Albanian

12829
ol ar

2015 tarihlerinde Tiran'da UDEK taraféndan Koagresi'adedildm Sami ade§é
ak sunul muktur.

2Prof . Dr . Girne Amerikan | niversitesi, Téerk Dili ve Edebiyateée B°lI
nejatsefercioglu@hotmail.com
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poetswholivedin he 16t h century, Takl écalé Yahy@d8ephh&¥dhBay
(Ahmet Beg, son of Dukakin) too, included musical elements in their poetry. In our presentation, we selected to
evaluate the couplets dealing with musical instrumentse poetical works (divans) of the two Albanian poets.

We preferred these poets for two reasons. First, they were both Albanian descendents. Secondly, they were
worthy of our <classical poets to be t akBukakiazs©deex a mp | €
Ahmed Bey had a tendency toward Sufism.

Keywords:Cl assi cal poetry, Takl écalé Yahya Bey, Dukaki nzC
Girik

M¥%s i k™, hayatémézda istesek de istemesek de
biridir. D¢ nyaya g°zlerini a-an bir bebekten bek:
-¢é¢nke¢e bu tepki onun hayata tutundujunun bir

duydukl aré en anl@an €asveedég¢ zeAnnm¥aeir hvéni z i n

uyut mak i -in syl edi]i ninnil er de, hol ©
naj mel eridir. ¢ocukluk yéllaremézda oynadéj
Deli kanl él @k -ajl aréemézda méreél dandéi pm@izz K
naj mel er , hem duygul arémézén cokkunlujunun k
s¢réekl eyen etkenlerdir. Dinledijimiz, Kar k el
° mr ¢ mg¢ z boyunca bi zi deji ki k cdbuygerayhe syegl
mehter markl aréyla cokar, bir karkeyla hyg¢zy

hayat émézé sarép sarmal ayan musi k™, °1 ¢m¢gmgz

Hayat émézda bu kadar ° neml i bir yer i ol an
déekenegl emez. Hayatta g°rebildikleri ve duyal
g%zl emleyen, biu a lgéeali § mimeé zi nAl, |l ah v, erenglii s i K &
hayalleri, bil gi ve tecr¢beleriyle yojuran
ma k a m, best e, usul , musi k-~ ©l et !l er i vb. gi bi
ve bu wunsurl ar é, deji ki kiikrdgiervaedbegret mel e
Kiirinde kullanélan musi k’ unsurl areyla ilg
1999) , O zamana kadar taradejéeméz divanl ar d;

Bu tarihten sonr a- etkartddeéejkangrza kdiawramnv el de

mal z e me, kal eénca birl akiat aid a Kk @ n u- heklh aciavearna ovea
kaynak wvar. Bunl arén da taranmaséndan sonr a
Di van «kai r | er inmi zZiad amu sfink'ny ver di kl er i, mus i
kol ayca tahmin edil ebilir. Bazé Di van Kair
il gilendi kl er i ve ©°zellikle mevlev’ KOi rl er

tespitimz de abarte ol madéjeée anl akélabilir.
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Biz bu zamané ve kapsamé sénérl é& konukmameéz
I -1 n kioThaukylug,c al € Yahy@Odee&esxhmed DRIkya kDnvanl a
Al et béearak séneérl adék. olXa/d . bwe¢rz kel ddae] gakamé
se-memi zin iKki °neml . sebebi var: Birincisi
Divan edebiyatémézén ©°nde gelen «kairlerinde

Kairlerimiz aedd8éendBiyvemn adenlail wat @émézda Tr ak

vardér ve bu kKkairlermizin eserleri i ncel enit
tarama sonunda Takl é edaddée YAshme@ Bey 6ver Dukwak
Kiirl eraitndebolyerulz , -eng, def (tef), kemoOn- e,
(n®y) , rebob, saz, tabl , t anb %r ve %d ol ma
benzet melere konu &ettiklerini tespit ettik.
benzet meye konu edil enl er ney Ve -engdir.
dejerl endirmel erimizi al fabeti k séra i1 -inde

Takl écal évebhuakékin-® ©Bey Di v arrelrarAd mcha Musi k~ Al ¢

Berbat:
Berbat, Aftaevt headet dbl i bir musi k™ aletidir.
TOri " Eh gdoh adl é& eserinde ud, Kektar, tanbur,
edi |l mektedir. Ber bafi Saviakk | meall iés iYrnaihm @bl eBrabyadti &
s " nede erli k damadeddepiprexkir, c%ka gelir.o
Berbat-é b-ezmazO©yam ki anél sa abd6do
S"nede c%ka gel ¢r depreke¢gr erli k da
beytinde, i nsanl arén kahramanl ék duygul ar éneé
Beyi tmezkaavak meydanéné bir ejlence mecli si
damaréné harekete ge-iren, cokturan berbata
uygun d¢gkmektedir. Bu I fadeden berbahnhén sa\
kabartan onl aré cokturan bir musi k™ aleti ol
Boynuz
Hayvan boynuzundan yapélan ve nefesl.i -al gel
de il ham bawpnhjkl &ddalné Yahy© Beydin Hayo©l”’ B
alanveikehi rde -eng ve neye yasak ol dbedi jairt e

akajbdgktinde yer al maktadeér .
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Yasaj ol dé kxkehirde -eng ¢ nOOya

Meger Ki bogreizr ag ears¢é n

Takl écalé Yahy© Beybe g9g°re boynuz, -eng ve

yasakl anmaséndan sonr a, bakka -are kal madé’

gerele n , i bti do” bir m¢gzi k aletidir. Takl ecal ¢

ney gi bi bazée musi k™ aletlerinin kullanél mas
¢teng

Neydensontbeyi t|l erde en - o0k vy e mnfigkaa naunreayenbse dik al e

tutularak -alénan bu saz, Kekil bakéméndan
musi k" sinde XVII. Y¢ézyél en sonl aréna kadar
kiriklerden olukan -eng, -ana]j] é@otyaimb Kkréeas mee kalt
gi bi uzun ve ejridir. Per de keénsenié oilsaer aikk is ek
gruptan olukan yir mi dert tell i, mandal séz,
tel | bir musi ki aKati €ir Md6 9 e lsdar@p8hagehgel

Takl écal é Yahy© Beyobéin beyiaplagemainmalce fs aklad 1 &k
i nsana bel © okl ar gag Bukakina@d e eAlOmedc RBdy Gdidre kb i r

g°n¢l Olededbimn©r ikle ol arak ol arak karkéméza - ék
¢ eniginsanarasénda kurulan il ginin temelinde s
ettijimiz beyitlerde -eng, ses benzerlifji b
Onu inleteantiniskedizrel i Ta kiiécga |née r haalhme@ sBeay daiyn (
¢eng meclisinde sa-éenededziEgp mutrib elinden

¢C°z¢p s a--ié nmei©hery &neEgh
Bezm¢gnde kéel dé menhgib elinden fig®OOn

beytilen Zamanl a ney, -eng ve reb®©b ocaja yandeé,;
ederdadio] i

Ocaja yandé zam®PnebPb nOy u
Kder di-i mu@lIriimh el i nden ef g®ne

beytini ve i ¢ e n g vV e -egO®ne, mutrib el inden fi goOn
©henksi zlikélriedeohedr i mi z
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tCenngeg@uomneéeri b elinden ider figO®n
NG ©z | arnhaak @800 @kéé k ©n
beyitlerini °rnek olarak verebiliriz.

¢ e nilg insan bedeni( k ©me t ) araseéendaki benzerl i k ise
Yahy© Begyiay y¢é¢zl ¢ gezel)! ¢teng derdinle ih
Kimdi yokluk kbheeEledngan ge- mek di

Derde¢gnl e p’ rkamétiup i ki kat ol deé
Ge-mek diler ademehkhgpusundan hemOn

beytinde -eng, ay vyézl ¢ bir ge¢zelin derdiyl
i nsana benzetiABanbitonymum, K&iur immihaiern mecl i sini

can, akkeén mutribinin eldedieini nel er -ekiyor
KOmgm xKehllpzmOry®® mi hnetd¢r bengm
Mutrib-i ékkun didi ey ¢c©n elinden el geé

beytinde de -eng, ankekn raujtérrilbéjné ni Inei,h nbeetl iy ¢bkeée

hay©l edil miktir.

Takl azly@ Beydin KstanbulilWBeh@l ngérzd@odnidre
ettijimden beri, gam mekikiodmédnda boyum -eng ol

Ma k @m g a mdka®© ngelmtideun g
Kde lpeldeiu Kk K ©k @an g

beytinde de «kekil bakéméndan -eng il e insan
Beyitte yer alanvenakkmOk pgeirbie, mosiekhg teri ml

ustaca kullanéeldéejéna kahit oluyoruz.

Takl écal e NeOhy®y®Begétnrip -engin sakaléna ¢
s°yl edeldi ini o

Get ¢r ¢b egpgmt sy akal ena ge¢l el ¢m

Bu sohbet i-re dahi ané s°yledel ¢m
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KekIl i ndndekyer alare ytnigs akal | Bl ii misiashi ni n, -engin -0
sakala benzetil mesi ve -engin g°re¢gnteéegséenegn ©
-engin sesi il e Aortaya getirilip sidéehbnmet i -i
benzetmenin °nemli iSakh!l &k Heyimiifilcanellmlé &€ gd abd € rg.°
s°zlerl e,amll amé rea me&loi r (Parl atér 2008, S . 7
cokkulu -aléenabilecek ve but?tretbbkkjibirl enus:i
ol dujunu da s°yleyebiliriz. Bu tespitin, -en
Kekliyle de beli be¢ kel megKk Ve sékéntel aréeyl
°zelli kleriyle, thyrgaz -eliktijJini de syl em
Takl écal é Nahgwp®e Beryidbn npanayér é, -engin sesi

benzediedi §fio

Kesret ile kKkar©b i-en hergelen¢gn mi

Savitus a @@ 4 éeémg -ingeneng¢gn panayiri
beytindede emnmen ar a at an s aarrhaocské nbdiar iilngsiankur ul duj un
Takl écale HWéeByP BahgOh ¢ceng, bu ki iri ©k e k|

devaml «&eklHumde nesirlexktirdijimiz

UKkO©kdan sad®© ile Yahy© figoOGn id¢p

Bu kKi Ori her maekn@mda okur revO©On
beytinde ise- enkga,i ri mi zi n Kiirini, ©k & k| akuygicuyas e s i i
benzetil miktir. Beyitte yer alan ve ©Okeéekl ar

ol duju da hat énl adfmaledeér,. kBRdyiitniek n bu bey
gazelinin, bir ihtimal, bestelenmik ol dujunu
Takl écal é Y&y, Bewpdid e dil i papajana d°ndg¢
kaf exteikdhidnde nesreengvattdppadailddy &Fiab @n) a
bezetti]i beyit «k°yl e:
Evt ©r é kKkeklidir ana g%y© dem¢gr kafe
Benzert i ~ wledédenn g

¢engin papajana benzetildfedgi ntienl itnemelpapal al
tellerine, -engin g°vdesinin kafese ve -engi

déekeneglen ve geéepaepajs@rzédrer seSyheyédmrenzetil mesi
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( K-zrebr©n) ol arakn nsekréeleindi se,|] mgapajjanén konut
ol duju kadar, papajanl arén konukmaya al ékt et
kelimesinin s°zIl ¢k anlamé tatl é demektir, S €
Musi ké deeylh Abdg¢l bOk” Dede taraféendan ter k|
hi k©OGyesinin kadén kahramanénén adenigk®r khrin:
benzetmesinin yerz@del éARmebde yB ¢y 2 i0Deu keaskei rni k ©Oe y

Kerh eden veya bunlara a-éeéklama getiren ki ms

AEy z©hid! VOiIi zin meclisi al senin ol sun; Ot
dedi ji

Mecd " §©06i z z©hi d© al sen¢gn ol sun ©

Derdider taené -iedggmey ¢ reb©b ol ur
beytinde kark&®ézh 4{iékasi -emdpadet edilen vy
a-éekl amal ar , yoruml ar yapan ve °J¢tler ver e
aletleriyle Kur ul.anzZzd@hligi,yedidcdh€ dcaoyamd ul ukl a
karkéel éjénda vadedilen cennet. i steyen ki Ki
Aben cennet. dej il , i | ©hdi yseenv g@kléiky ik a rykaénsi & nAdl
cennete girebilmek i-in, yani yalnéz kendi -
yézl ¢ insan dur umiihkab a desnegmnndsebebi de Eu@un. iTadayvufa
yatkén bir kz00dlenodlda nB eDyubkea kgi°nr e - eng, ney ve
il ©h~ akké terenn¢gm eden ve onu Kerh eden b
zO©hidin hi-bir dejerlendirme yapmadan i nand§é
edemeyenvaal ar éna i htiyacée yoktur.
¢ e nngok atmaya yarayagaya benzeti |l mesin temel sebebi,
yapéséyla ilgilidir. -Bumdxeelidldilendrienasmia sebebij i ni n
i s e, i nsanén her an giz®©Oma -meagyal iosmasar & ¢
yardémcé olabilecek bir wunsur ol arak g°r mes
ok-uluk terimidir. Bu ilfgddnrgi ndebeTdaeknlié c ad el © .
(ve) i nsaneé (¢ ¢(nhaehd eofkil kaer ketheennd en.itkeasnr e - evi r ebi |

Ke m@n die shidi{ ®pg end©Omé

Ni KOn i derdi g¢n®©h okl aréna i ns©ne



165

International Journal of Humanities anddBcation

Beytinde yer al maktad&emamarhéoalpatVYakg® éBd:

n X < O T
o 9 QD

v A

O oo <

engin kKeytanénén kke&kyr ajde yerslierd e kyté kali §é.mi z

Kem©n-en¢n sanemi séndée yandé ateke

Yékél deeypdrily® &«xk@&yt On

eytinde de musi k™ aletleakni g¢nabansgedkepden

| arak dejerlendirdijimkeg®nggeornz puBeyiktétre

QD
A
D
(@)

r K

ndeo ve fA-engin kKeytae&héemdbhiyr affadgketl er

takéneél an eosliudmsru z Btaazvér énmu shiikr™ iaflaedt | er i

e
bepl eri i se ayré bir arakxktérma konusu ol ab

al & Y@alygoe nBegwéd kné ziencir sesi oyal ar ;
0

esi ) -idedinjigel i r .

Oyal a-¢é @& € R WYWree zeadcO® r

Kl'l eeggr eb ©bsé©za ngee | @

ekl indeki - dmgesizicidsesnes denzet il mi k-8 mec B¥yot

ani akére deli, -élgen ©keéek ifadesi, bize a

at

e]j

érl atmaktadeéer . kairimize g°re, -élgén Oke

endinjgi ve rebo©b adlé musi k’ aletlerinin

Bundan dolayé -engin ves@a®bObganisesir kién ger

b

Vv

¢

1360) gelir. Ayneé de] erilAxrkd ibrememi nT ankwehgéhcl al éo |

e

-eg®©ne istemez; bu kavgal aréen decaisjlier i n)
Ehl-ibezmi ékkegtfaergOne i st emez

Zerrece girmez kulajéma bu gavg®Ol ar

eytinde karkéeméza -éekemakkadeéirl eBiund eSpgd¢ |l ler

e

bu d¢nyal arénén déekeéendaki hi-bir keye dej

engin yer aldéjée bimduawsk aadlee diet si°ze komBswN

Yahy© Beyodinjin, -engienvivdengwns akilkerhd &jdéen & emagl

neye yasak ol du, arteékdewndan sonra boynuz -

Yasaj ol-degpxe®yade

Meger «kKimden ger¢ boynuz -al asén
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KeklindeKghYeyts dade da verilen, yer k¢reden

yakén bir gezegendir. Begifererdeigderekhr kEeaeé
e

®
-
5

K sultan®arhéecal gevYabg@eBeydbin Peygamber

=]
QD
(@)
—

ta Y&P halgaenhrvee (senin) sel ©hi yetini gor ¢t
dedi ji

¢tengini yieyedandahdé hi c©b

G°r¢nce sel @hizyeyherteni Z° hr e

~
(¢
=~

i ndek.i beyitte -eng, Gének sult aaleEnéen - @

ol arak karkéeméza -ékte.
teg®O©ne

g©ne Abir -exit -alpara, 15dhgi Oyehecuj aoénr

N e
¢

[ 1 bir tartém -algésé olan -eg®ne, Kekil
eng ¢ -egO©neo ansambsiaxi eékkaeée ®c éaiho Cb eBen tii n
[ ol an (©keéek), c-eesnig) viest-eamp@rner (s da &jalvagm

T DO
o0 e

il e benim kwdkaljiénmdae gnesnteez .-0evirebil eceji miz
Ehl-i bezmi €Kk odagpGtemng ¢
Zerrecegme z kul aj éma bu gavg®©l ar ben¢gm

beytinde yer al maktadeéer. Taxkl écalé Yahy© Bey
©kékl aren akklaréendan bakka hi-bir kKeyle i1l¢
eden saz ejlencesi naj mel erdieree khi Ibau knuwalj arke | te
ol arak nitelendirmektedir. Takl| écafl e nYga hweo |
-eg©ne, mutrib elinden figoln ededed®Okgkékl ar én

tengegoOuneéri b elinden ider figO®On
NG ©z | armaak GtpCltehe é k ©

Keklindeki beytinde i se mutribin el inden f
makaml aréna uygun ol mayan, ©Okék ol maya | ©Oyék
e ©K ék©no taml amaséndalnmakbakz @ar euklkakk amarhka

kad edi I diJini de¢gkegnebiliriz.
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Def (Tef)
Def, fAn¢ok eski devirlerden beri t a@ézkua,n ve g
ADef O, DKA8S).YQulvXar Isak 803i r kasnak ¢ z edefitele ger i
vur mal & -algélar sénéfénda yer alan klasi k |
def , farkl e uygarl ekl arda yaygén ol arak kul
zil t ak el meée k http:#triwikipedia.otyeviki/ep r Bair .°(z el | dd| er i t
Takl écal ée YRhaly© MBMegdm¥rmdun KOsesi gi bi i ki p a

-anajée gideddgr¢l deg. o
Defol dl@s e Me @ibitkin p ©r e
Si i©lseg gibi c©mun d¢r ¢l di devr ©neé

beytinde k ©g @ benzeti |l mi ktir Benzerl ik Meslcinl¥n ¢ °

taml amasénda yer al an kOse, i ki par-a ol ar a
ortadan yareéeldéjéné anl éyoruz. Beyitte, k ad
cOmdevr ©neé d¢r ¢l dego i fadesiyle dile getirilm

Defin benzetil di]is drlkebDukakinz O©Odres uAh medid HBeery)d,i ngam
mecl i sinde gendygz vV e gece - ki i -ip ej |l ence

i nl emel eri m neke kvéei msé sniermt edketfitrierb.iol ecej i mi z

Bezmi gamda Ahmedodéem ayk iderem r %z
Di | keb©b ¢ akl mekyde¢sgr nO©l e ney
Kekl indeki beytinde karkéméza -éekte. Bu benz

ve inleyensgaembiEniOkgpmnu kd @QdeasAldimed Bak@akmnn

meyyal bir Kairimiz olduju g°z ©°n¢gnde tutul
sevgiliden wuzak kal manén hasretiyle gamlana
inlemeye benzeyyn s esi araséenda da il gi Kurul duju a-
d°vmel er greard-ae jhiantie rdleanbauk t a f ayda varder.

KemoOn- e

KamG©hfkemen-e), dut , kiraz ya da ardé- ajaceér
-al enan ykagy-l ¢ek Hitpl/hgemaha@.nedir.cOm/#xzz3W2goWHTb A As |l & Far s
kem©n-e (k¢-¢k yay, k¢-¢k yayl é& -al ge) ol an
ade verilen ayakimakkaewm@ee . i - iKhbakhoyhdk @@e n- e,

cm. geni kKl ijinde olup yareéem armudu andér an


http://tr.wikipedia.org/wiki/Def
http://kemence.nedir.com/#xzz3W2goWHTb
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sapé (boyun) tek bir aja- par-aséndan yontul
dékaréeda ,olonmdk biiz-eirmei nde 1 ki iroi del i k bul un
XXV, s.2502 5 2) . Takl écal é Yahy© Beyoin ki beyt
AKemOn-e mutribin elinden efg®©n ederdi; bu

defettiodedi J i ,

Ne zulm i di kéi cdiehfOni t di poO©di K©Oh

Kem©Omudg ri b elinden iderdi efgo®ne
beytinde -algécéneéninsambi meearzetz ul mmktgi°r .enKin u
sebebi zul ¢m g°ren Iinsanémr -selkarad &@jsé& ndeak ii lbe
kairifmem@n-enin putu kérel deé, %d atexke yan

yeéek &klekdamaglier | extirdiJimiz
Kem©Ongma sanemi s¥ahadé yandé ateke

Yékél deeygriev@®@eyt ©One

beytinde kemOn- e, %d ve -eng ile beraber,
edi |l mi ktir. Bu i fadelerin, Kairimizin bir baea
aletlerinin yasakl anambhmegl al aliigk| i s®yVdeyebu,
Kopuz
Kopuz,- ok eski den beri Orta Asyaododaki T¢rk bo
gezginler, akenl ar yoluyl a gelen ve akeéncél
parmak ve yayla -alénan, sapétad@anpemndKel bkl
mezrapla -alénanlaréna AdAKop-a kopuzoez©ddkl ar &

Ahmed Beydin ve Takl écal & YahykopuBBreukakim bi r er

z©de AhmelAkBkeé&yndi mutri bine Zamdrmardambdul uepupt

der di mi arteéeréer, akkekopwuzunu -aladurdé derinm
Mutrib-i akKkbededemmd rl ¢ niy©z i degp direm
Derd¢mi ardwk uwonean gimadur

Kekl i ndelikak bbeaynt zi entdiel di J i ni ger¢é¢yoruz. Bu ben

il e kopuzun insané hg¢gzeéenlendirip der-di ni h

biliriz. Tak |l écal & Yahy© Bey i se
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Kopuzé ikiten aldanur
Kaz an tandatdamiae sanur

Kekl i ndekdpuzb,e yk e kidle kdzank kopnaimsesaime kazana damlayan
suyun - € kbaegdzeég témi xd 9 @ . Bu benzetmesiyle «ka
sesinden pek hok|l anmadéj éneé v e bap daijmunuwse
dekegnzbilir

K°os ( K3¥s)

K° gadak 3%s fesKki savakl arda, alayl arda deve vey
d av ulfokd¥asr g asza®voa,k d a-& ut ahi I ké&agrai Hdlae tiidk,%sg®° - dav
aneé;-i AR gsr ev @n hoO kv@ery, KikidOed a | ©Oyfedk® -b ¢dyagwku ldwa,v u°
anéeo anlamlaréna gelir iKkDehveti tjokmaRO&80yusu
-ojunlukla ¢zerinde deve deri si geril mi Kk, b :
bir kOlka&z aaredyaan Sialmand et tAiKr.s®( D K272) DBeyindexingz |, S .
arasénda yer alan fAk°s dinlemeko deyi mi o n
ger¢é¢negp il gil enmemeko; Ak°s dinlemi ko deyi
boyun § me mi k (akil msme)n@ gel ir (Parl atér 208, S .
hok ©n-i , r &Bssl il e ilgili genik bi-32¢9.i i -in ayr

Hekemdarl ara | ©¢eé h Ok ®wn Gildo hhJ sernefvik®a%so BeVéak héc a
AErkek deve kataréndaim hPdrevOomrdalldakrae dem dgs
dedi ji

Kataré ¢-ktgerden ci b©l e d°ndi sahr ©l ar
Gere¢eldemgurk TOn kgadsb h ©Oké®n " yer

bevytiile,i K3#s h¢srev©On” | er hyeirz ¢ynagnnd aanr s-1 aal néén dyéa;t agj °€k

kal kéep kKkakkamrdijguikén bakteée. o

tal éndé tkeusds ngskerea®n’

Belinledi yatajéndan sipihrg¢gn arsl ané
Keklindeki beyitte karkéméza -ékteée. Her i ki
al mekktiéemnrc. i beyibtet € nelmemdxin, Aglzlerini a-@ep
Kakakal mak; uykudan sé-rayarak kalkép etraf

Sami 1989, S . 3003) . kairimize (g°r ekaddkr®° sl er.i
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yé¢ksektir. K°®s¢n, meht er musi k”sinin en °nen
korku sal an, bu ¢rke¢teéegce yeksek sesidir.

K¥%g r iillhg®ekt ,g¢ (g laddrgdldsgénda kurul an il ginyxe -de T
davull ar é, (hemOn) Ki mdi g%k g¢reltegsene be
dedi ji

Rab6da kb¥sn zrd rhleemt©lne r
Hawf i der savt U sado©séndan ci hOn

beytinde rastl-adek hl Btkorkutan desyk nrsanléra korku salan

g%k ge¢e¢reltegse araséndaki benz-er kivdsdlsermada yi |
Yahy© Bé6Y96i namanénda davulun bajéeréep -ajér ma
kubbesinin en ygkkded#til]tabakaséna er

Géri"vifhe réhl et deminde i1irikKsg¢n
Tébakktbbearbher " ne st u sado©

beytiile, i Savak mecl i si i -inde nef " r -iveAkdav,ulnianrb
(de) bayreak (tier ) . o

¢cal énuir betn@lf;Kidssrl ear

Mescid aksOgarsafl ©cm® nber | iva
beytinde de karkéméza -ée&gkas ksl lipheril &iyée
NakkOr e
NakkOr e, czerine der.i ge-irilmik birbirine I

bel e bajlanarak ya da g°jse dayalé ol ar ak,

aletidr. n Os manl & mehter h©nesini n, yzi,&rgdhaen dbeirrii g
nakkor e, yarem k¢gre bi-iminde d°vme bakeéerdar
geril erek yapeéel an k¢ - ¢k bir -0 ft davul ol u
-ubukl arla -al éner. KOse deei gebéel dabl by- gk
daha i ((&aeadakaya, ANakk©Or eo, NalkkkAQr eC. XTXaxllle c ad
Beydin K beytinde kANekRk@Ora, -rEKEL. ba&RE
Peygamber éin parmajé il e i kerdear-adyavea yPeerydgéc

Ef endi mi zkamé@ékakkhuéi zesine telmihte bulundufj
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N a k k @sme o bedi tam©Oma benzer kim
Ben®©n ile iki kKakk eyl edi Res3% anée

Kekl i ndehkiakk&ytei mde, par - aayaras@h dakyal | gdi | e

benzerlijine dayaneéer. Nekkarenin derisinin g

de bu hayalde g°%zetilmicktir. Gemegrdénnmdki h c

ve nreek kg b i bakkal aréna homur dadendi,] i©ci z gi bi
Tablun a k kepir e i ge¢megrdenme il ere

Aheste s°vylte; vs@Orz lgeirbeini n ©

beyinde isen a k k,®amerdanan binsana benzet i | mi Kkt i r .
Nef " r

AArap-a o6topluklukdé anl améendaki bu keli me h
basit bir m¥%si k™ ©letié olarak tanémlaneéer . ..
bronzveg ¢ m¢ kKt en yapél mék ajéezl ekl e, alttan yuka
czerinde perde deli kleri bul unmayan bir boru
sebebiyle ancak bir temel s es (Karaky@an u M Nkeif r k &
DKA, C. XXXI1 1 ,-i snef52r59 .i fierefrthac el arén Mekke
yapélan boru; -éejelte, bajeéerteé,; canl ar éna,

ol duj unu bel de hal kéna bildirfmego sa8l a&aml arNe
konumuzu il gilendiren anl amé i se, yécksek sec
ol maséedeéer . Tak |Seacvaalké nveachyi@ iBely-dinndeii nef "~ r ve
Mescidi Aks ©, mi nberde(ddg)i bayrak(ter). o

¢ a&lnur -ib&zZme@lf;Kidesrl ear
Mescidiaks©odur -®|lsafo® mi nber |1 va

Keklinde karkéeméza -ékan nef’ r ile boynuz, vy

Ney ( NOy)

Nevy, divan KOirlerinin en ¢tazlakilkginug%®edterd
musi k’~ aletleFamseamdodbarkamé&k ranl aména gel en
S¢re b u Kekil de kull anéel dekt an sonra zamanl

bojumlu bir kamékeén ia- ik ébsoeknedlat)é lyeéepd i¢ zaedreitn ed e(
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suretiyl (Uyygaupné | éif Ney 0, DKe®).Ne@.i XX XlalmMe,ktsa.n &
del i kl erinin kézgén demirle a-€e&l masé@, I -1 nd
heves ve akk anduramhak éhkam@greémesar e krenkl i,
i nsanén i -1 ne I Kl eyen h¢e¢zenl ¢ sesi, b u il g
musi k”"mizin vazge-ilmez nefesl:i -el gel ar énde
ilgisininldeéekbendayv!|l ®xé «kairlerde, °nemli bi
yél éna kadar wuzandejée tahmin edilen ney, y
-ékardéekl aré seslereDghAremdsejkknknadbaagéai lan
ol an ney, dindéké musik de de ©°nemini dai m
Kiirinde, en -ok ©kéjéen benzetileni -zo@daer ak

Ahmed Beyodin beyitlerinde de bakada«l,!| idjoisrnti, k
akk, g°n¢l , beakemmeimekitne konu edil di ] gi bi
n©Veéiganl a il i kkiledirilmiktir.

Ney ile ar kadak(hemddeom)t arasénda kuz®dan Ahlmiexk
BeydoBewin ine yameydm,si nel© b e nhietm) @&rmk andeaykl e(r lde m

inl eyi kl erime dayanamaz, ( bkeenkilInlned eb erreasbhierrl)e ki
Neyl ey ¢-m b enizClgrdushem-demg m
NO©l eme t ©kat get¢grmez zOr i1 degp efga

beytiileeADostun yaral é s nesinde ne naj meler var
Vur maldeé.i g i

NOyek i nl dostthhe p©Oncet medi

S e mecr ¥%hndeaa@lewar ni mi K

Kekl ibredygkinde karkeméza -éekt é. Her i ki beyi tt
il gi, I nl emeye benzeyen ses benzerl ijJidir.
benzet mede de hareket noktasé, aklkfiderrdi yl e

Beyitlerde en -neylokkmguéd&maza +&kne@h yapésénda

renkl i kaméktan yapeéel mék ol masé, del i kl erini
vV e i nl emeye benzeyen yanek seasztyéreObiél,gi had
sevgilinin zulm¢gyle zayeéefl ayép sarar méxkt ér .
var ol dujuju hayal edil en yaral ar, neyin keé

i nl emel er i il e neyinzgmahiek s®zsi kamasedumrda/( !
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654656, ferciojluTa@®DOcalsé128hy© Bey, neyl e OK
nBi z, akk i1ile baktan ayaja i1inilti ol an ney
i nl etdiedii i 0

Tagilet aké-ek éde®l ] i i nl edir ¢z

l kk 1l e t© B@gbizz p© n®©l e ol an

beyt i Ey |yt roi b! Ney gi bi bakdan ayaja n®©le ol

Keklinde nesirlextirdijimiz
Mut rneylg® b i bakdamp ayaja no®©l e ol
kivek©rum kapusénda idel¢m kK" ven ge

beytinde «kiirlexktirmiikBiizr,. blTuak®ke&lall &@r Yalhayeér

(-¢nke¢g), yoOr elinden neydegdiibii i nl erl er ve ya
YOr eli meygnbinybeanr yakel ur
Bi z klekl@r al ayéné neyistan bilirg¢z

beytinde de ©O«xkék, y©r elinden i nl enyeeyni skti©n an

yanik a méak | leg nzet i r . Beyittkermxerkl iikl,e ynenye, ariansl
yakél ma °zellijine Hekay amdkérngel énrey kgaiibrii md ali aak
bizim g°nl ¢m¢gz gdbdi ghgel imiz yoktur. o

Her makOme&giybrisdegyr eyl eyevygz

¢cenki yokdugi bdi |l bmz¢gm hOyi |l ¢mgz

beytinde i se, deji kKi k musi k”’ ma k a ml &rké&rké do
araséenda il gi Kkurul muktur .
MevlI ©n©6nén NnMésgsmewv” dnmdeney - ¢n hi k©Oyet m”~ Kk u

m kumedkd i ndaidiil e«egdt/i.r Y¢zyeél diAvbd m | k®©inrelyrdie
kim hikOyet et mede |/ Axweakélliérkd eartdeamc gmek Cg/tett i Ji
yer alanneyin K i k ©y ebir insarditeenn z edi JAIEyh gy @lli¢g, al ép gi den

A

tadbué@&aj éndan ayr el an, nedyedgiijbii , her an ki k©Oy
Ayrélan k" rbemr @eb¢nden dil

Neygi b i her dem kKi kOyet eyl es¢n



174
Seferciojlu, M. N.

beytinde karkéeméza -ékté. Bu i1l gide, neyin d
yer tuttjagilai-reikn édudd&lklvar éndan mahrum kal an

mahrum kalan meayisebrebkOpngtrleé¢éeknve hasrettir.

Dukakinz ©de Ahmed Beyodin, ayne zanid@npdad ebiek ma
anl ameée ma ¥Ypelldrk 0, anlne e, MR Ee@k O0i | eanfiamléenaazglé
K e hnkoezloi mel er i ni kull andéjé vehn®Wempdisignibi deg
(sevgili) buseli kten kehn©zéne arz edelii, A
(-eéekardadni §jo

Bezmi gandaneygibi Ahmedn e ¥ ®r g°sterir

B3¥s @leink ol sanehméCaze z i del i K

Kekl indeki beytinde de ©Okeék, gam mecl isinde
benzet Bumiidtgiiry.e Takl @¢®8li @ Yahy@i Bawnwdian,ney ¢
figGnéz; dumanl é& daj dgegdbjyi z baktan ayaja ©Oh

Ci hCweybbisert ®adem fi g@©nuz biz
Tumanilut ag gi biy¢z bakdan ayaja ©huz

beytiileA Ney bgikdhian ayaja n®©l e ol up, hemen figan
dedi ji

Bakdan ayanegginb@l eh eom@unp

Var dumeée s ga®©p©me sfaidgdon gi bi

beytDamjinbuliar, bir zalimlelm nden yrgeay kaqir ais éinrél
Togrul ar y¢z karaséné kazanur hOme
Neygibieyls e bir zO©l im elinden ef gO®n

beytiniA Ney | elyam kney gi bi syl etmedil er; (bunde

(benim kim oldefdumu bil medi . 0o
Neyg i b i néyl eyeyin kim beni s°yl et me

Bi |l medi no#digQaIMmO M s a f



175
International Journal of Humanities anddBcation

beytinji Gaml € g°nl ¢n¢gn sofaséna safa ulakana de
dedi ji

Seyreyleneyg i b i bu-ém@k @mobt
TO ir-edil-sugddmno©k¢ne saf ©

beytiniAn Zamanl a ney, -eng ve reb®©b ocaja yandeé;
ederdadio] i

Ocaja yanh&®yzam@mn il €« eb ©Db
Kder di-i mu@lriimbden ef g®©ne

beytinbi Ney gi bi akk ehliyle arkadak ol ma redde:
dedi Ji

Hemdem olmaney gibi ehti hevoOoyeé eyle red
Ay néél | ehb@ndeerbeynens&d
beytinide®° r nek ol arak verelim.

Takl écal é Yahy© Beyo6i n ilKemdii snenine@k &gk by e rbiin

akken sérlarénée s°ylerinme(di¢ginnkeg kendi me) seér
Neygi bi Jedems @mud kdum kendg¢ me
Séeérakke hentryClzet d mm kendg¢ me

beytinde deney, akkén sérl aréné bdosluelan, bre e rodasak én g ¢

karkéeméza -ékteé. k¢phesiz bu ilgide de ©Okéj
h¢zenl ¢ bir ses eaker mmhbiryestitarear aséndaki b
Neyinbenzetil diji ikikéBh.ablazetbhmer Tag BéCooxlug Yal
kKevke gelir (ve) Yahy© gi bi sem©o eyl er; acxl
dedi ji

C#%wk i der kKkevka gel¢r Yahy© gi bi eyl er
Ehl-i hol i d° ndre@g; ré kokk | €6 Ki kOr a

Kekl indeki beyitinde yer al maktadeér . Beyitt

benzetil mi ktir.
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Neyi f i gi€ni kki sini, TamAlkemére dabywoOniBeybéweéel ce
sem©0 eder; sanki yana dyeadkiglia fi ganémén neyi
Ki OmO©®©hum ay u g¢n gibi sem©6 eyl €
Meger kinnSgs ko mgiCinet i mad eyl er
Kekl indeki beytinde tesigier|l ekt uhsuBuwu, i hgiyda
il e bajérép -ajeér ma, I nl eme, feryat cdndRar |l a
kurul an ses benzerlijidir.
Ney-g © niglli kki s-z ©d®uRb @ik yBay tigd mOdem Ki sevgi
ettin, o halde neykghklbin&aé¢ |l mesi mll ekt if ediyj©idmie
¢t¢en mect®sO©n hevdilsin eyledé¢gn ey
NO©l ©n meyjgulben-p¢senz@r ol

beytinde yer al maktadark. Glgéildei de mseyp amss
i nl emeye benzeyen sesi il e, ©kéj én inl emel e
noktaséder . Tekhis sanatéyla kikilextirilen

tekyoluRn ©1 aap , uli nl emeol eri di r .

Takl eécal é fArRxdjyrou IBery,6imey gi bi bir zalim elin

kazamrérd.i gney ilevl@alem ( h ©neer)as énda, I kisinin de ka
bakéméndan, il gi kurulanneywncakkalkemiilea&ti ms
yanék sesi ile dert -eken insanén inlemesi,
karasena@aaakurulan il ginin kurulduju

Togrul ar y¢zhRagbaséné kazaneéer
Neygbieyl ese bir z©O©l im elinden ef g®OOn
beyit i n i °rnek ol arak verelim.

Dukakinz ©d e Ah meaid EBe yz6&hn d'! VOiI z06iGk énkeac | gi°sni¢ lald e

-eng, ney ve dedidgbi kerh eder . o
Mecd4 " §©06i z z©hi d© al sen¢gn ol sun ©

Derdi d &redarhé- iechgayé, r ®lbr©b
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beytinde deneyi n , zor i fadel er i a-eéekléeja k@reuktur
benzetildijini tespit ediyoruz.
Takl écal e YdahypwOBeydvagilinin mektubemnayde g°r ¢n

Mevlev™ ™ gibdedem©d eyl er. o
Georinnfccre yOri saf©dan raks wurur Yahy

Kku mevl ©y  -igOi eksem@evé&yl er

Kekl i ndekineyile gevgilidend gelenthektup ( n©me@)asénda il gi kK ul
go°r¢yoruz. Beammtzenhm&hiaeé& hanelin Mevlevil eri
et mesi vyl e, sevgiliden gelen mektubun da ©OkKEe@j
benzerl i ktir. Bu il gide n©yén sesi il e, sev

ara@ nda draulidygjiuka-éekteéer .

Bu benzet mel er i-zn©ddkeé kAehnnidedidB EBnekygdaiinmn me c |l i si nde
i -ip ejlenen Ahmedoim; (bu meclisteXdeddfél K

ve inlemelerini ney sesine benzettiiji
Bezmi gamda Alywmedd@demem r %z u Keb
Di | keb©Ob rgOlexik smenyed ¢(dref

beytini, Takl|l akarapYamkbg®©i Beponnhal kasé il e n
KOhé bu noksahediuga] @eyajgehlhbé&tionden bahsetti

Bo z ul d-ébezmanekilasohbeti ney
Tageét-@aéevikloby-e@tnwlus @rdén
Keklindeki beytini, neyle il gild@ ol arak, zik
anl amlaré i -in b3R6EZIB47)TULUM 2011, S . 1
Reb©b (Rebap)

Reb©beén -ok eski devirlerde icad edi |l mi kK ve
ol dujuna dair bi gks| @ Ol emyeit hehevayeeéi nc

yakén «kKkehirlerinde ku@lleatniéniann gbeinre | g raudpé toella n

kem©ne hem de | avta tg¢grégnden t amamen veya )
kull anéel mékteéer. .. T¢rk rebabe, Mésér rebabé,
Cava rebabe, vlaygur Afegbaanb ér e(lbraadbéeé (r abab), Pa

r ab ogh )ba -ekitleri vardér (Kar adkdhPakakiReb@gpe
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Ahmed Beyodoin ve Takl écalé Yahy© Beyin birer
de sesiifiin i%zelyler al mékter NEPuk ®&ki 0z ©Od/e©i A

senin olsun; ©kéka g°ng¢gl dieeg ldliinnde emegsr en e-ye w
Meclis-i vObi z zOhi do al sen¢égn ol sun O©OK

Derdi d &re¥arhé e d g rr¢e by

beytinder e b ©ke,n g vV e ney gi bi, g°ng¢l g ©r gahin i Ker
anl akél masé zor olan konul arée a-ékléeja kavuc
-ékmaktadeéer . Byl e bir kKOr i reTasmwillfa npeyyal bian ©Ok
Kairimiz elCadre Rbhknelkdi Beydi n, il ah’ sevgiliye
i htiyacé ol madéje, kendi si gi bi ilah”™ akké t
i nl emel eriyl e - ensges |Ineeryi gvieer kargeebdCdbpeunn Ly adnaé ks © y | «

Takl écal e iYadhlyppe Be®@wWékhé zencir sesi oyal ar;
ona) ~-irckadi jgielir . o

Oyal a-é m@me € kR yree zeandcO© r
KlI'l eegoeb®@haso®® gel ¢r

Kekl indeki beytinde ise rebO©bén, -zy@de Alemed z

Beydin dejerlendirmesinin aksine, reb©b sesi
ol madej é, onl arén ayakl ar énar bygdamdae,k -zemg
sesinin i Uy g u nosluazroa k nitelendirildijini ge°ré¢yorou
ettijJimiz gi bi, akére delilerin eskiden ze

hatéerl amakta fayda varkdHévas®btcamdeéeyhblaan @keéeke

°neml i ses, ona musi k’ sesi gi bi gel en zen:q
musi k’~ ©l et i gi bi hayal edi | diJi ve =-ékardeée
izl eni mini verepgtedi reb®Rbsaekar ®daseéel-yaoyal ar
zenc ro yani zencir sesi oyal ar .

Takl|l ecal & fAYZaahnyatn |Bae ynbeiyn, - eng ve reb©b ocaja

elinden fidgeg@njederdi . o
Ocaja y@®@mdel 2anrGeyb @b - eng ¢

K d emuttilp-i zO©l im elinden efg®Oneé
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beytilen Re b ©b én hol ini yékék ve do°ke¢gk eyledil er;

kKurukdelkdei mesre -evirmeye -al ékte] émeéez
Re bleyledileh ©1 i n i har ©b u yeb®©b
Kurudw hada@ngi bi f ©sékun kaneé

beytinde det e bi©lbe zul ¢m glinsgn@ar@aesr@enidan idlgan kur ul muk

Saz
Saz kelimesi, b¢ten musi k™ adlaréené da i fade
Ainefesli sazlaro vb. ifadelerde de bu anl am
©kéekl arénén kullandeéeje telli bir musik’ ©l e
adlarla anélan -exkitleri vaod#&eéer begbDigwnwamuisii KF |

i fade edecek anhttpisézynédiacom/#xez3Ve3bRAB2et eér . (

Takl écal e MBalypa@éeBendismzéna ter ©ne doeldain ibuv ec

sazses il e kendi beyané araséenda il gi Kurduju
Sanasén bu cevObé s©dekOne
Beyuwns Ozae bked®ne

beytinde ve sazé ikbely'tsa)n emé& alwa D¢ ttCiinjreii nv & ¢ ¢ u d u
di g onu, Al |l ©ho6é inkOr dedepidinsizler gibi

V¢c-&d @t @dhOre i bl " s
Meloh” de gi bi yakdel ar atake ane

beytinde de saz keli mesi bu g-r@dk Ahmadtée Bk y
RSOk ™, dudajéenén kadehinden bize hdgll esekernxa
nNo©l el ededkél . o

SOk~ Dbi zée Iseubn; RCASEME K me y

Mutribele als @z & k-i@il-k enk© | e
beytiilee A Hey s©k”~ bize yardéem et ci handa ©keéej én
kadehivesazolud e d i J i

Hey medeidhasmkd ©kéekun ejl encesi

SOdé&: mahb3%X air l ©d2ocha© m


http://saz.nedir.com/#xzz3W39RZD2e
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beytinde de saz kel i mesi, be¢téen m¥s i k-~ ©l
kull anél méekt ér . B¢t eéen b u kull anemlarda ©°n
yanéndaxeysanén evi benzetmesinde g°r ¢l dej ¢
tavré da g°rmek m¢gmkegnder . Bu benzetmeyl e s
I fs©d edwem dliar aakn dejerl endiril miktir.

Tabl (Davul)

fiDavul 0 ve anatembdeakketakren zar o anl aml ai

1989, S . 876) , vur mal & musi k~ aletlerinden
adl aréeyla da aneélan, T¢rklerin eskiden beri
tahntavep met al den yapél mék bir kasnajeéen iKki t a
aséel ar ak, bir tokmak ve ince dejnekle -al eén
g¢-1 ¢ bir sese sahiptir. Davul ma hAskerbanel er c

KO©i r ol an Takl écal é Yahy© Beyo6in d°Qkeekbeyt ir

y¢ksek sesidsaa keomzuetainl i r . ©Xki énjeé nyasfkisgedkra esteislinyil

iki beyitte depadi Kk ahl clkarad kOmkdjier | en diiBreinl niakbtli rgi bki©i

keléep (inleyerek) d°j ¢neyi m; K©héeéem sen, bal
J

Kekl i nder meyse e- aleévkit €
Bentablg i b i d°j ¢neyin nO©leler keéelup
Senseff i r ©z ol up y¢ri KO©@hum al em gi bi

Kekl indekbl, bedyjitdsnde davul un tokmajéna benzey
edenOka@ kbenzetil miktir. Akéjéaldsearbayyak¢i oi d

et tifji AKOhO Iid@gi Qi éjg@rsd elmanlke yetnt isjeivgi | i di r .
Takl ecal é YhaThaybCl Bveey 6m ek k ©r e gi bi bakkal ar éer
s°zlerini yadedi yiavak s°yle. o

Tablu nekki©Drge¢e¢miprdenme 111 ere

Aheste s°ylte,vsOmz lgirkini n o

Kekl indeki thbé we inekkaee, hdneurdanan biinsana benzeti |l mi:
iG¢ m¢er denmeko, Ahomurdanmako anl aména gelir
durum karkéseénda, kol ay anl akél maz bir Keki

homur danan bir i nsana bensetil mesi |, -ékarde
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benzerl i kei damanérg®re homurdanmak, i nsana Yy
ona g°re insana yakékmek veziesaniayavarRcitm
Tabl,al em yani bayrak ve asker, poOdi mahl|Oxke ] &In
asker.i game, bayrajé g°klere y¢kselen ©Ohée, t
benzet mel eri, akken ¢l keye, gamén asker e, g€
davul sesi nfeAlbleante et ani] i xahe e lek ens iknign bpadi( - ¢n
askerim, tabl ve bdeeydrigk ©h il e figGnéemdeér . o

Derd ¢ gamdablu la¢é kkme ©hbmu f i gO©n
Hak berdi éikkkla” p©di k©h i tmik gi bi
g¢zel beyti ndablief i gagbmistéinrdraikk t ii rl .g i i se y¢ksel

Asker bir KOir olan Takl éeécal é& Yahy© Beydin

giden bir sultamgk:nbdigtrkOm®@ne i P zmelg®re ©OkKE

benzetilen g°nl¢neg fethberdeekmégkddi s plaemeala hm
Tanb %r
Tamb3%r, AT¢rk megzijinde yaygén ol arak kul ané
ATanbktTkaeni ve hangi tari hte ortaya -éktefje
gel di Ji h a k k & n dhatps:/bwikipedia.drgpmiki/Tamadyr d é Tad mi(nen d°r
yéell ék bir ge- mi kaplol ahne nt adneb ¥y gy lhae m amééznra n,
teknesi, 10a6L. 1 0 c¢ m. uzunlujunda bir sapa@akloédaal é aYal
Beyd@irT®Il i ml i hayvan ol an zOhidin i-i boktur,

tanbur unmasa, btoel lodr idneddeinf ises gel mez. 0O
Teh  d¢gr 1 -1 zaOhumdmygnt ©aj eér ur

M¢ cevyveft amlikmBaislaar dan fi g©n gel mez

Kekl indeki beytti anle%tkalri k@lmé zhay e&mnhliiadi ak v a
kendi sine benzetilen olarak kull anél méxteér.
sebebi, i kisinin de i-inin bok olduju i-in
ver mesini, teknesinin i -inin Yokbuwldasémae Dic
bok ol masa, tellerinden ses gelmez. 0 kKeklind
bok konukmaséné da i -inin bok ol maséna bajl
vV e s°zlerinin, ne k asdaa r - éyk¢skésne k dpe€ redresd ezn o-l €

kull anméxkt ér . Takl écdlDaviahyodnén bbb iofl amde i
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-eékmayadadi@d avul un s esgeluizraku eaknl ihnodkeok i hal kémé:
hat ér | at tiél.al 2 W dadrhia ménManug &sl1®FmMt énén uygun g°
zahiddéin kendisine °jJretilenleri k°r¢ k°or ¢ne
bir kat&mamabemndan kaynakl anmaktader .
dd (Ut)

AUt ya da ud, tell enbnrasmusi ksl al At adgranodod&e
anl|l ameée mduadkbid aenl gel i re Bateéel eéelar, 11.13. YézZy
tanéyép Avrupabya g°te¢erdekl eri bu saza | ut
ver mi Kl er dinr wiok i (phetdti pa:./o/rtgr, .wi ki / Ut t ) . dd, bi i
ar mud’ gevdel i, g°] é¢slerinde genell i kle i1 ki
kesa yasseé saple, bam tel.i dékenda bek tar
kanadasaedank®°®seleden ya da kiraz kabujundan vy
bir méezrap ile -aldéydam, ddr dnddaefmbarAvatugpa dn
perdesi z -o0ok eski bir m3¥%si k™ aletidir. Bu °z
Takl écal e fAvkehmp@n -Beernyiébn nput u kér el de, %d atexke
yerl ere yekel deéeo

Kem©n-en¢n sanenmkd séndée yandé ateke

Yekél dée yerdyéreeyemgeéen | ivO

ytinde, N%d ateke yandéeo ifadesiyle yer 3
uhurdanl arda yakeéelan ve yakeéeldeje gekiOneém ¢t
ajace anlaména geldiji ideeburbadakihat er denma
°n¢gnde tutul mal edeér . Beyitte musi k™ O©l etl eri
beraber anél masé ve déklanmaeé tgdan®° mgeodis’
ili kkilendirildijini syl emek m¢gmkegnder . Bey
musi k” aletlerinin, i nsanl aré yoldan -eékarac
Sonu-
Bu m¢gtev©O©z™ i ncaVtyetmeans ldleé K ®iir iAminz ‘I ®«xlleéc al
Ahmed Beydin divanlarénda hayallere konu edi
Her ki Kairimizin di vanl ar énda yer al an
sundukl arreanté zdlajni li diar . Her i ki Kairimiz de,
gi bi musi k°~ aletlerinin par-alareée il e mutr.i

beyitlerinde ustal ékla kull anméexkl ar d &an. Bu d
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Kairlerimizin musik ye ve musi k™ ©letlerine
Bu -al ékmamézén, dijer KOi rl erimizi de 1 -1in
et mesi ni umut edi yor um. Konuwmriem@izawd mgi kieineic e
m¥%si k™ ve musi k™ unswurl areyla ilgili ol arak,
otuz yeéelé akkén zamandan beri bu konuda yapt
etmek isterim. Li sans- alyéikknsaeské |yiaspamask wvnel y @& o

arkadakl arémézéen bu konuya zihinlerinin bir
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Extended Abstract

One of the most important characteristics of the Divan poets is their ability of being
marvelous observers and observing everything present in the environment they live in.
Another important characteristics of the divan poets is the ability of versifyieg t
knowledge, culture and dreams, which they had gained by their observations, with great
ingenuity by the means of their innate artistry power cadbddMusic and musical elements,
which have an important role in human life from birth to death, drer atrevocable beauties,

which all of the divan poets had not remained indifferent to and had given place to in their
poetry more than it is thought. Likewise, Yahya Beg of Pjevlja and Dukkaideh Ahmed

Beg are two prominent poets of the sixteenth wsnfrom Albanian decent, who did not
remain indifferent to the charm of music and gave place to elements like mode, tempo,
musical instruments and their parts and etc. in their couplets. In this study the subject has been
limited to "The Musical Instrumés in the Divans of Yahya Beg of Pjevlja and Dukakin
zadeh Ahmed Beg" since the subject of musical elements involves a wide area. Therefore an
attempt is made to interpret images and envisions related to musical instruments in both
divans.

A scan of divam of Yahya Beg of Pjevlja and Dukakimadeh Ahmed Beg has revealed that

sixteen wind, stringed and percussion instrumendsnelyBer b at , Boynuz, ¢en
Def (Tef), KemOne, Kopuz, Kes (K¥%s) , NekkOr
(Davul), T ave ® &yad been entreated as images. Nay and the- e rag the two

among these instruments, which had been mentioned most by being entreated in various
metaphors related to their formal and vocal characterigthes reason of the interest shroto

thenay, which is a wind instrument and to thee pwdnich is stringed instrument, is based on

their relation to the lower due to their formal characteristics and their strain, which resembles

a moaning. The relations between the nay with the windte@dower and love play an

important role in the analogy established between the yellow colored nay, which is made from
dried reed and the holes of is reamed out by the help of brand and the permanently moaning
pale lover, whose body is grown lean assawel t of the | ongéng of the
element also plays role in the friend and mate relations established by the nay. Again touching
voice and the shape of thee nwhich resembles a broken bended lover, confronts as
important reasons of threlation between the e argl the lover.

Thek © s &nd# theabl (davul) which are tow percussion instruments with high strain, had
received the most interest after the nay and tleepagticularly in the couplets of Yahya Beg
Pjevlja, who was a soldier poet. Therbat which was a stringed instrument and was also
named adavta; the boynuz which was wind instrument and was made of animal horns; the
- e g @vhieh was a type of gipsgmbourine; théef (dej, which was percussion instrument;
thek e m©@whieh was a three stringed instrument played with a sprinkdpez which was
Central Asian Turkish stringed instrument played by a plectrum or a springt ¢h&k k ©r e
which was a two piece percussion instrumentngsiewhich was a simple musical instrument
made of horn; the e kb ®Hich was an instrument invented in ancient times associated with
many Islamic countries; theaz which is rather used as the general nahéhe musical
instruments; thé a n,bvBiah was an instrument played with a plectrum or a spring and was
widely used in Turkish music and thd (ud, which was a stringed instrument were also other
musical instruments shown interest to by Yahya BeBjevlja and Dukakirzadeh Ahmed
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Beg and were used in various images due to their vocal and formal characteristics, even if not
as much as theay, the k ° asd thetabl (davul)

As a conclusion it could be said that this narsmeped study would prowdinsight on the
importance of used of music and musical elements in the divan poetry as well pioneering
more farreaching studies.



