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Ahmet Hamdi Tanpmar’m “Yaz Yagmuru” Hikiyesinde Su imgesi*

Merve Nur Kili¢?

Ozet

i mge, algrl anan nesnenin bilince yansi mas.| ol ar a
hayalini/gdéruntiasunit/imaj komi | &adskl ar 1 Ymgal eanr okueasl
harekete gecirerek edebd eserden al 1 nan zevki artt
derinlestirerek metinlerin c¢cok kaTimaknl Ed e hmipydtair'itmin i
kal eme sahip s &inaldan Aadaml aHraimddanTanpi nar ; siirleri, h
i mgelerle dikkat cekmektedir. Tanpinar' 1 n esbulerind
anl amda Tanpi narklimskKlemenl| @iirndengedi r . Varl i1 girn kayna
bidyidk o6onem atfedilen su, destan ve mitol oji gi bi i Ik
Gzerinde durul Bo bildikraivdbeemgdarar|l arin imge dinyasin
Tanprhdazi Nagmuruanhakwmbgedalndgnthigladayke 1irceri si ndeki S u
getirdikl eri i mgel er g6z Oninde bul nedudrulddBgidekntil re.c e
birlikte vyazarin parl ak, seffaf ve berrak seylere o
degerlendirilerek bir sonuca varil maya c¢alisilacaktir

Anahtar Kelimeler:i mge, Su ianjgreusriu,, YAshzmmepti.nHearmdi T a
The Water Image in Tanpinar's ”Summer Rain“ Story

Abstract

The image is the imagination and image formed in consciousness by the reflection of the perceived object on
consciousness. The images used in the works of the authors increase the pleasurentatkenliterary work.

While images affect the literary work in terms of meaning, it also gives a different perspective to the work.
Ahmet Hamdi Tanpinar is one of the strongest artists
attentonEven though there are different images in Tanpin
image of water. Ahmet Hamdi Tanpinar comes to mind when the image of the water is considered in Turkish
literature in the Republican period. Water is notyamportant because it is the source of being, but it is also
frequently used in mythology and mythology. In this paper, the water enriching the image world of the authors

wi || be tried to be interpreted t hrnaruThewatertinghe Storynmer R
and the images they bring will be taken into consideration. The images brought by the water will also be
considered. Along with water, the author's interest in bright, transparent and clear things and their use in Summer
Rain sory will be evaluated and a conclusion will be made.

Keywords:l| mage, Water i mage, Summer rain, Ahmet Hamdi Tan
Giris
I mge, bilincimizin"lhgeyawyggylaastmazshai al g1 |

dinyaya candakt ariirmis eklidrdaek t alarabuluta 2085k 66)mia mk U 1
| mg keatince imago kelimesinden gelir. (Karabulut2015:66) Turd«e e i sar et et

anl amindaki “im” k 6 ki inmgdee nk ed @ Intkisg i (keolgiarke, i | Z
S°z'lt¢gek “hayal, izl eni m, zi hindeki tasar. , go
l mge ile zihin her zaman Dbir bdat un halinde
disinil MMestafa&ardbulud goére "I mge, her hangi bir wva
'Erciyes (Erdiewdrysitt esaik il t esi 1. Dil ve Kiltidor Calismalari Ogrenci
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yeni den anlamlandiri Il masi dir. Bu husust a K i
(Karabulut, 2015:@6).1 mgienn al g1 | anmas i1k &d é&am ez iblagiln il deiy
ve biri kiundiani lad akoad 1 di1 r .

I mgenin Kurul usunda birbiriyle i1 i skil enc

karsitlirgirn/uzakl i1 grn bioyiuk olusu, duygusal
goral ar (K®égak,Caly® 0 51 mdagnil caimi s ad@el rai ynal reaskt i r e n

anl aml 1 kataramankgelexmuhayyileye seslenirler (Karabulut, 2015: 6Yazar ve
sairéeelilhnerinin etkisini alercteisi mak | i ki gmo&ue
Yi ne, her yazaaign | miyrniskiamlienrai megdrwe seki |l | enet
Bunun yaninda yazarlar yine sahsi I mge diUnye
¢cir karitrrlar ve kullanirlar. Yazarl arla 0zdesl
anlemada ki |l it r ol udstlenirler.

1.Su imgesi

Su, I nsan hayati1 "sugi nvadrneonmluis bkiary nvaarllairk tnidra.n
i nsanogl unun hayat i1 ni d o § r(Kadhlaulut, 2015:g67)'Seindi r e n
gercekten de aroapruwarks uarrdausri.n dfat etselneelt var |l 1 kbi
adanmi s varl i1 k kendinden gec¢&rmuttsiarl varrl viatrilr

kabul edilen su; e dagib ve ‘hvae att e dladsield igmebre r anllyikere c
(Eliade, 1992: 184)Suyunk ut sal ngndanbirar.deBug Ugciag ovzair | 1 §
olusundan da gel mektedir:

Guc¢lu bir su damlasi bir dunya yaratmaya ve karanl

derinlemesine i mgel erymi § hitiiry adca mlokd aurr . b eBkyd esi ne ¢
tohumdur; yabiamme z U8kien mie kBachelazdn2006kl&)z and 1 r 1 r .

Dolsiyyl a su var |Sugyrunn tbeumeil dldd wi ne Kurarséa | kit
Kerimde suyarat| 1's Umsakusa :sekinlda&r amdénirer , gokl
bizim onl ar. aylrrdirgir mi zi ve diri ol an her
Hal & i nanmayacakIKerim,?EnbKyd' &uresi/ 30)

0O, gokten su inmliaemear rt Grilsit ebibtiki ywinugi kari1 p onl ar

ve 0o yesil bitkilerthemmaidsatadtsnenbtomuscugoaetar da
sal ka4imdiam bahcel eri, zeytin ve nar ¢l karirri1 z: ( He
bi rbirinden farkI . Bunl arin meyvesine, bir meye v
Suphesiz bunda inanan bdgirnit opd autl airke n{iKariamb r(eAtlllearh ' v a

Ker i m, En'"édm Sdresi/ 99)

Suyun hayati1n kaytnam, ®off snase wé&nNnni delsoj i k

Yaratil i1 s metinleri de hayat baslangici ol ar

2.Ahmet Hamdi Tanpinar'da Su imgesi
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Ahmet Ha md i Tanplinar Tur k Edebiyati " nin m

“Ant al yal 1 Ge nkendisini etkdeyeMaekizdenyanitsedgro y | e b ahseder
Deni zin iKki manzar as| beni c¢ildirtabah . v8iaksdm ka
saatlerinde durgun denizin 1si1kla ve dipteki tas v
mesut eden seylerden biri de yine sakin saatlerde

060gl e saatlerinde giuneg ygYubangewmysheememas Bunl bavb
icin buyidk manal ar. ol an seylerdi. Bu ancak baydadl
Fakat galiba bu da yet mez; haki kat su ki, Gzeri mde
ait bir ders tesiry a p 1 1y @ (Kdplan,1983: 256)

Tanpinar'i1n bu sdmuharyiyndessogeaoldodwdpuhi vdeioni
zi hni ndeki suyun I S Bl dubeuna ri egtegi edénil

Tanpénar ' énadkili r¢calDungysaseeél Tdap! nardidkakat yceeak en

"Tanpinar'i1n denizde hosuna gi den, Yahya Ke
cal kantisi degildir. Sularin ¢ogaltti gl I S 1 K
bu hayall er suyuwn rmdh (983=1p3) Tasen, py1arbaarn’ciin  hayal

oneml. i yer twutan su ve suya bagl i1 iirmepsleare ki

(Gurbilekya2adi6én hBDS9)ve ifade dianyasinin temn
Yontem

Bugcal 1 s madiarkgelaemm¢cdinyasi zengin bir yazara Yy
cal 1 smakti1r. Tanpi nar ' 1 nHihk yRd/lecarer ndanbbi un a

Yagmuru” hikadayesinde yazarin kull @aadpgnasul m
i mgel em dinyasini anlayabil mek adina hikaye
Bulgular

Tanpi AYaarz' | ia"ghmiukrduyesi nde su ftairrkdn hainrl aminge |
Kkull ani IHiiksdyyeni n odak igcekti a$ nndeéa,he@l aswl avrarn
dogum, 6l idm hep su i1ledir. Kahramanl ar su i

Hi kaye, esas kahdiamainl eSakbaris inlians mha s1 kial e bas

Kapirdan girip de genc¢ kaadn ny a gonaurrduank t aalnt 1bnodsaa,n 1 lricra s

ortasindaki kurumus pal miyenin gévdesine dayal i,
gul 0t mseme, ddeta onu oksar goériunce haki katen sasit
149)
Adi bil i nmeyben 'mu nk ehdayyeayted aayaa gvneu rhiiklde y ani S L
nev.i S u onu Bair ketdmingtyagmur dan kor unmak [
s1 girndir grnda evin sahibi yani Sabri il e kar
Sabri i ser "Buyaagsnabahi nda konusacak bir ins

2018: 150) Kadin hikayede su ile o kadar buot
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suyu hatirrl atir. "Kadin koyu kestane akenkl i
bir pir narda yit kandi g1 ni sandy| kadi(nTanp! nsauy,
0zdeslestirildiginin ve suyun disiliginin er
kadi nl a bir tutul mustur. Ar i ol us kadckianditm |
birlesimiyle de anneyi ani msatir. Bu yonuoayl ¢

suyun bir st ol dugunu soéyl ememiz gerekecek.
her mutlu i¢cecek Dbir anne sutilrdusrudur(;Baacrhdellne
su bir suttoar."S¢gBacohdeiagardi k290bBt61¥88)ni1 zca b
Her insanin yasaminda ya da en azindan her insanir
sevgili ya da es. ahkibhci agdarki mi niia Aydagng anidaall ykiia d 1 n
yer alacaktir. Kuskusuz iki yamsibyabmidodha d&aphiarykic
(Bachelard, 2005: 142)
Bir diger kanit i se Sabri'"nin kadina yagmur
yagmur u, bir aydinli k frrtiraasil é daelyé&m & aa iy
bir isim de Yazl magtmumr:u haki katlany obr diul. Ml sArg il
adi Yaz dft.aSginyre@esi ne kadinla oOzdiesil esmdgni ayi
ve Sabri'"ye "Su, OCBanmnpg masn] 2058r umm@la)y . der .

Cunkaua kadi n "Her ki1 miel dami1 glamdd, sk&kgRaet re
seyrederken bir deniz masali1 okudugunu sanitiy
Derin ve dinlendirici olandauké@&adampir dar gt RD
"Vapura yetiseyim derken ydaagmu b ar iy alfyak anydag
severim. Nedense birdenbieel sramawim|l dsiye, d
(Tanpinar ; 2018: 154) Hi kayede varl i g1 ni S
bul usur . " Deni z &adet a ngdretrnnmieyror ayd i nSadke ca
sanki daha altta stk bir o6rgid gi bi boz bir
hdcumu idi." (Tanpinar, 2018: 155)
Kadin ve varl i1 k unsuru ol arak gordl enlasu 61 U
Ssu vasitasiyla tanismistir. Basl angi1 ci getir
onu suda bogmak ister.

Hatta bir defa o6l durmek bile istedi. Deni zde ber al

da ivyi ylzer. Zatken Bbhuwu Windesmdtaarsiakmal @atsn yor duk. Bi
beni suya iyice bati1rdi Ve suda t ut mak i ster gi
Sogukkanl ihdg. m. s¥pasa( Takpramamg, tm058i ml159)
Su ayni zamandau giilde sgelden gledadirnryi e su il
i st ememesi Gzerine gelisi gi-Anl gmidy i rdes uyna
dediYagmurzZatidgn icok (yDammumnmuar, 2018: 168) Su
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degi | k adl ilerde getiritSeryyar varl 1 grnin temel wams ur u
beri teyzesine .cHatta elva mz elk ald fitemeshytzeedsii rn i n ki1 ya
giydirir ve onun hareketl erini taklittek mes.]

teyzesin i ki nci benl Hgm klhetkkbatgklarhem o idi:H

hayati ma midahale ediyor, beni i ¢cimden degi
Korkunc¢c bir seydi bu. .. " (iTha nbpitrn apar ¢2a0sli8 : o |
bogul arKakd iinliinr .t eyzesi "Bir gece kaylt khanede:!
Ol dsunu getirmislerdi. Hal buki o hafta nikat
bil miyordu." (Tanpt1 niard e 2s0ul 8a 1 Uln® 79| aOnaukn ksaarys
kadi n, var ol us vV e y 0 Kk ol us seklinde kar s
Yagmuru' nun yine su ile gidisiyle tamamlani

dongusid tamamlanmi s ol ur.

Tartisma
Su imgedinyasi ni zenginlestiran eurbsawr | yaandia nd dbd
t emel unsurundan biri ol an su, i nsanin zih

eserlerde kullani |l an ©onkemmglel eri rvkel wipsagierl.e rMi i
dogum ve yaratici dzelligi ile 11 gild@i sunl a
dog

0te yandan da suya dal ma Urettkhkemakthoakt a
199

dogumu suya bagl anabYiaze ceaghmugraup € s iTmachghir ol d U § t
k ad

kKurtul dugeunn ddao gyaeBnuildomun i ki nci dogumudur . K ¢
zamanda sudur . Hi kaysudei I[de it i Ddnizayenlyeenr akbaedri
ol mak lzere ol dudgu veSutlekr arkadogdudfau syueyrudn

umu i c¢cermektedir; cunkd bir yandan c¢ozalr

2: 182) Suyun getirdigi dogum farkl sek

I n bir adama suyl a, .suweuya od gwoudjauk ébti me kg (e

i mgel erdendi r . "Suya giren kadin, sular. har
kendi ni yansitamaz. Oyl eyse i mgel emi n ger ¢ge
imgelem burada bir arzuyu yerimgeetirir ..Sudan ¢1 kan varl i1 k yavas
yansi madi r : Bir varl i1 k ol madan o6nce bir I m

(Bachelard, 2006: 445)Do |l ay1 st yl a 6nce bir arzu sonra bi

bir wvarl 1 k dkoajzuarnmurs., Suaroneut mi st i r .
Su, dogum ol dugu kadar zittini yani 6l tmia d
de tamamlar. Su dogurdugunu ol diarebilir ve s

Ol itmle Dbirlikte acilyel gdea einginn dseu bhiarelr ngdiidrelbri.l
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edil ebil ecegini dosidandurdagr. "Suyun 61 0mid top

sonsuzdur." (Bachel ardm ®&m0OWOrBG:sildde tSiuryium gdedti

Oncelui,klsei gsdiet e kendkienyee Obzigrii nbiirr yoaf | ceg ais kao | lmiyrl 1 ke
birc f ke' ndgmwr ¢t dm ruhsal niteliklerini kendinde toplar
ol makla gururlanir. Siddet |l i su dadbdyl ellinlslasm| A e
dal galar arasinda birbirini kotidl emeye yonelik bi
Kot il itk yapmak istedigi icin arti k eri/l nitelik Kkaé
yeni bir tarzda fethi, maddesel iMige mi n bir unsurunun il k degerinin vy
2006: 22)
Di si |l 6zelligi il e ,doddmui veevarimg:r ggéetir mer
biar Gwiarz. Ya'gmkraw esi nde de 61 0mid getirnenn su e
kocas.i onu suda IEagmdk sms semiustviee er kegin s
sogukkanl 11 g1 il e kur'$Sublosyd ebi kéebol mépy ai
maddesel st grnaklardan birine ka'V(Bahalard z i S
2006: 67)Sabr i kadinin suda korkudan kasilan yuiz
hati1rl amadi g1 ni sorar ama kadin anlatti1 gi o]
189) Yine de kadinin bu so6éylnemmi dkee sd ingd G rkd Ut¢
kadrinin yal ani kusku wuyavwide,Yaz i dagmur(u'amypn nt
hayati na dend #deddasound ake r ivra.r 1"10d 1in 1s ud Gagt edruirrg.L
ol duguna go6re hagadkreit $ti 1zr 1sru(R086: FEHAME B ad hlierl abrud
hi kdayede deni gliek@el Rustgitirzel | i gi ve bagl i1
(Bachelard, 2006: 79)

Sonuc¢

Far kI 1 kaynakl ardan besl enerek kendilerineben' ir
yansitan Ahmet i A@endkulTlaampu miarac¢i1 si1 ndoaint Ggno k e
eserlerinde ayni yogunlukta o6én plana ¢1 kmas
biridir. Yazin yagmurl uilbeé rYaiundshaghymuildalsardin kb i

anlati |l di gi “Yaz Yagmur u” hi kayesinde Tanpi
cepheleri ve imgel em dinyasill ruigrh uyzseirodeien Ikiagdit ni
ol mak Uzere su imgesininlefTanpr wiarerpodei kapl
bir hareket nokt as]| ol dugu go6r U0l mektedir.
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Extended Abstract

Image is the reflection of the concepts or objects that we perceive in the outside world in our

consciousness. The image, which becomes a picture formed in our minds by the combination
of our perceptions and emotions, comes from the Latin word imagoalfkilut, 66) In Latin,

the word i mago, which means an i mage, I's ba:
says about the image: " The image is an autonomy against outside world, a product or an
expression of a desire, an internal drive or a subgctyp ower (i magi nati on)
45) The image that the writers and poets use to draw a picture in the minds of their readers
and to increase the effect of their works vary. At the same time, each author has an image
world of his own. This world is stped according to the accumulation and perception of the
authors. Therefore, this difference in the image world of the authors causes the same image to
appear in various ways. In addition, according to the image world, the authors give more
importance to ertain images and use them. In fact, an image might integrate with a writer.
Water is the essence of life and concern for mankind for centuries. . "A strong drop of water is
enough to create a world and disrupt the darkness. There is no need for anyiirthan a

deeply imprinted drop to dream of power. (Bachelard, 2006: 17) Therefore, such a dynamic
water is its seed. The direction of water as a source of life is also seen in epic, myth and

mythological narratives. "In the Epic of Creation, there isrdimite sea, where there is no

heaven. While Akna i s giving inspiration to Ulgen t
sea." (Karabulut, 67) Ahmet Ha md i Tanpi nar |
imaginary world. Water is one of the fador t hat devel op the i magina

the sea that affects him: Two views of the sea made me crazy. One of these rocks is a view of
the calm sea in the morning and evening with light and stones and algae at the bottom. One of
the things that k@ me happy in these rocks was that the water filled and emptied into the
caverns during calm hours. And the water that hits the sun at noon expands like a diamond
pool. These were things that meant a lot to my imagination. This is a limit that can only be
described with the word fascination. But | guess that's not enough; the truth is, they were
making a secret, a lesson of the future, that | couldn't solve” (Kaplan, 256) In his words, it is
seen that water has a significant effect on his imaginationhatdviter in his mind is united

with | ight. I n the story of Tanpirnar's Summ
different meanings. At the focal point of the story, there is always water in the events. Arrival,
departure, birth, death are alwaygh water. The heroes existed with water and disappeared

again with water. The story begins with Sabri's encounter with a woman. "When he entered
from the door, he saw the young woman who was under the pouring rain and was unaware of
anything, smiling. Havas surpri sed and smiled.” (Tanpil n:
that he had found a person to talk on this

woman is so integrated in the story with water. Even her smile reminds Sabri the water. "She
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smiled at him with dark, chestrueblored eyes. Sabri thought a cabbage was being washed in

a clear spring." (Tanpinar, 2018: 151) This
the identification of women and water and the femininity of water. Wat@naginatively

held with the woman. Sabri also found a worthy name for the woman who came with the rain.

"The summer rain was listening to him as if he were truly sad.” Now the woman's name is
Summer Rain. Water has become so synonymous with womerththatoman does not
separate himself from the water and she sai
(Tanpinar, 2018: 186) . Sabri joins this ser
changed in a different and elegant way. He thought that heeadag a marine tale while
(Tanplinar, 2018: 188) Water,

death and extinction. The woman met her husband with the water. Water that brings the

watching her.

beginning also brings death to women. Her husbandsa@er to drown. "He even asked me

once to kill. We were swimming together in the sea. | love to swim. He swims well. That's
why we met. One day we were joking in the water. He suddenly dashed me in the water and
immersed me in the water with his hands™ m gone too |l ong. " (Tanp!l
woman who counts the water as the main element of her existence is very similar to her aunt
since she was a child. The housekeeper even dresses the woman in her aunt's clothes and asks
her to mimic her movement3his situation becomes so that the woman now perceives her
aunt as her second self. "l was both a little girl and this person interfered in my every life,
changing me from inside, managing me. Every time was next to me. That was a terrible

t hi ng.nar, 20182199 he drowns. One part of the woman, her aunt, went away one
night, taking the boat out of the boathouse, and three days later her death body was brought.
However, that week she was going to have a wedding. No one knew why she had done that."
(Tanpirnar, 2018: 197) Thanks to him, water
considered in different ways. The birth of the universe, the human being and nature can be
connected to water, or a woman can come to a man with water and when teter,igs in

the story of Tanpinar's Summer Rain. Or the
in the water. This is his second birth. The woman is also water with fertility. The woman who
comes with water in the story is together with the watdn.met Hamdi Tanpi1 nar
writers who successfully wused the image of
beauty, dream, death, imagination and time with its widespread imagery and reveals deep and
philosophical thoughts with submergeach d r adi c al i mages.” (Sahin,
story, the story of Sabri and Summer Rain is given to the readers of the summer rain. The
water is given by the richness of the imagination world. The water image can also be searched

i n  Tanp nrovels and ptloee stoges. In addition, the use of the water image in the

stories of other authors might also be searched.



