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Yeni eTdeerbki yeant €nnéenml! i  hLisriiml @Ir a m d B @dnzima©® a e Mi©zieém, i ki nci
yazarl aréendagdimncéBarzg buakerna] adafl Ab®NNE&EOHHO N©eg € m, y
hayaténa denedn@hd | £0 rorax | ®imié i, ° ykgervliee rr omearnmetyéer | deervi an
Seyyiei Tes(CHoikhg®r ¢ne¢ghi KOy egb i hiHO! WwaerEba Imd éy akziatréeldisgdl 1 8

yél | ar éu zaurna s°éynkd¢a ,t ¢ r ¢nde yayéml adeéeijBa hii k@wesll eerr ie-desrbii sy
°neml. mé¢nakakal ar én ortaya -ékteje bir d° ne-mde k al

nat¢rali zm) go°r ¢ rOide Kerhune,t Mema njeédriolma hfily ©m) yg@aw unma
bakl ayan bama N®Obn ikoadkea | N©zam,r hek lilymakn ve destek ver
yazarak WKatel N®bi a©de NQzeébmo akni KDy wapti deil jeikt hak ké kdanl i ]
bilgi verilecek,daha sonral ¢, r k e de‘hnemltiénEar bé kK malod rasmrhdiichrialy ©Yy y yiy @ dhan
bahsedilee k y aSewieié nT e siCamigrhlyie shi kb@ b aj | adredjae ril recnedhyer @ & reecke kK t i
Osmanl & t op!l uémuéennu nd uvreu muansuén yanénda bunl aredebiyatak sayan
toplum ilikkisikndienelobiar -&dleémrakeseéela irdelenecekt

Anahtar Kelimeler: N©bi z©de N®z dma,stio8g ®l-Hek ulni yyun, HOol © G¢zel ,

A View on Discussion of Romanticism and Realisnt:Seyyiei T e s”a mi h

Abstract

N©Obi z©de NOzém, one of the most iimportant names i n tt
writers of the Tanzimat perioccome r esearchers calll thisnd®hee®tdeon
N©zém began heeswitlpan bskay ant later gontweed to produce poetry, short stories and novels.

His book entitled i€Seyyiei Te s(Cn¢eh Evi | of Tol erance) kitabé is sti
the author between 188@91 as a long storyThese storie were written at a time when important debates

appeared in our literaturdBe K i r h &k aki yy u-naturflisn® adainst then vie, Menemenl i z©d
Me h me t T ©hi r(romhrgicjs@) defgngeuthat began in the form of agum s , NO©bi z©de N
h a kyyuk has participated in writing stories to support adnf or mat i on about Nazémb
personality storytdling and critical identity wi | | be given.-hdkieyny uicidis and®! i yy un

discussions in Turkisliterature will bespoken and finally called &eyyiei Testahma¢th wri terds stor
analyzed and evaluated within this scopeaddition to the situation of Ottoman society and its printing, its

disruptive aspects will be examined with a critical point of view fitbin story and the relationship between

literature and society.

KeyWords: N©b i z ©d,SeylNedz drma stamnyg, @l -Hg k U k,iH®Y ©n, S e |
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Edebiyat tarihi - er iT@ainzdenat 6én i k-i nEgnkhasdeyardaai Sar a ¢

vebyg¢ne dadbhydedel el e al éneéopb e wyrerhie n kyazami ki, kK
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kadrosu taraf éndam nedyeda nyaa tNjecttenertield@apVy amd & ra.r
i A a Nelaak isimlendirilerve 18801896 tarihleriarménda f aal i yet g°st e

mensuplaréanTaonrmatgdr ¢l meyev éadeb pAbadielghdaekb ~

HOmi d, Recai z©de Mahmut E k r e mktadaea | Muypa | | % me mN
czerinde teurckukel afraéal i yetl eri -ii | E¢ m3n zceewgr end
idrak edilenol gunl uj un e NOpii 7z ®deg e tAilymadyitg edraN&ethre z ©ld e
NOz®&®&m neslin i-i kdygun (realiznmtnatweall liizkr)e glPa ¢ k¢ne s
araséndaecgiaj rrvemam@ge k ki yerki anll mg $ sggeeak yadneémd
zevki ve anlayékeéeyla gerekse de fikr?’ ve zi
kesinrtezgyl @Birimialkd7as.d)e r

NOzemdédén dojum tarihi hakkénda kesin bir bi
hareket ederek dojum tarihini belirl emek bi
yakén arkadakeé ol an Mahmuth&yatéé&k 6@inl diden & kg
i fadesinden W@Okeméehebdarpéewaa civaréenda vef:
tari hi 1893 olarak bilindijine g°re dojumur
ol duju tahmin edil Maméedni dof Um, tZA200h, nsn YhaI
d°neml er i h ak k & nd acutdailfirk ®@munlanilgilibmalumgaitldryea z ameé n

kendisine ait olany ©d il @@ rsimli eserilen °jJrenAhmesit eidi k¢ - ¢k
kaybeden NOzeém, Kubekapagepeedd ey dblaygrgeé Sur ul
oturan aile bir atanBelyofhuvalyahamieinneatv &s € It
NOz & m, okumayeée biu Seelmtnieykeido dMe kst®°ekomey e bakl ar
fazl a kalRwmelvieoen,cedaha sonrnaa ogrea-dearn (dBa rA nnac
S. 2).

N©Ozéembén babasé ise kérkbabwgaeghanéhtdgmygefgatk
czmedi Jini, sebebinin ise hem -ocuk olukund
mi zacéndan dolayé huzursuz ol maséndan il eri
etmedi¢ ¢ nk¢ megm mahal |l e mekhkierbifniek idresviazm -eadcewnk i
zamanl|l arda penetteadidgiyt edd | m. 63uKauzar 2O 7Thalsas é n
hem de annesinden -ocuk denilecek yakta ayr
et kil emiktir.

N©z é
Tophanebéde bul un a ektebDbedée deeamedeBu Mayha |l da& i t i r di
Sal é
Beki ktakda nakl ol uname ddear iedet aBku Acsskkiebrf a tRgpxkty

m, babasénée da kaybettikten sonrae bg¢yeék

pazar édondaki Fevziye R¢ktiyesi O6ne kaydol

lYodi g©r |l arém, Kstanbul, 1303.
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al deskotharna 187 8 34 nB-ghHhem@y uaddn Ki rinci séeneéefé
bahsi ge-en okulun y¢ksek késméena gir-ier. b
Harbiyei k©h @reené nbi°nl ¢ m¢gnde ejitimini tamaml ayar ;

olarak buradanmezun olurBu s ¢re-ten sonra N©Oz énplarakme z un

-al ekxkmayvya bDmkKk§ aboyunca da - e @iriricil 1987sesmur i yet |

NO©Oz éandenor t aya -ékan kemik vereminden dol ayeée

hayatzaegPni yumar . Vef aténa Osmanl & Bmat buat

vesileyle zek©sé i1ile kabiliy&®©Ozéemaaxmdagi bibl

hi k©Oyeci , romahmase@eémeypaké&nda, d°neménéeki

kabul eder . Ol duk-a erken °I mesinden sonra

ve incelemelerinin fevkalaldel i jini g°ster mek
2.Edebil iKgiHg iw&yeci |l i gi

NO©z & m, edebiyata heng¢hbkacR llkaaebiyatizgvking e disiplingni duyr

Beki kt ak Asker’ R¢ektiyesi dnde edebi yat hoca:
Mual l im NOci 6ni nn eetdke bsiiy aalétné n°dnaesng v &ibiasa hmlne r i
Efen d i Arap-a, Zmeshilep, dvearFrrinis@ei gel enej i -
Kairdir. Yapéya °nem veren sajlam bir dil an
anl akeéel dab¢yleghayanem veren bir i nsandeéer . KKt €

bar émdkeirra hocadan al déejé derslerle edebiyata

N©Ozémdéen il k yazéséEsasthakt éklg@azeersmesliedi- Kk
Havadi s0 gazetesinde bir manziumF /jpn Bmrsike rygaiy € I
edeb’ yazarSenwetNoOFegmé,derl.891 vyélénda -ékmaya |
Ma h mut Sadeki kitlee, bder gi ver |l wramekt de st eYad mnare,

makalelerini, Seyyiei T e siasm¢nnl i uz unZehraakdCyée sn oimanvéen & bu
tefrika hoOlinde yayeéernlaahmadtodelba yBlyajléar al teekn dc
Kairlerin «kKiirlerini tahl il e t selelyide- asrkea lianrcée |
yar ém k(aYl ank@-&ét e k 2 0l0i3i, r sf.aall2i8y)et | er i MOz & mo é
bir devresi iir devnectbre sorkaad entEEk meadl ab e n é - ekik,i t | i k
tenkit ve tahliller yanénda hi k©Oya&ekiék saldi
ve tabii bir ¢slupla birer i1 kiker forma hac
séra yayémlaméxkt eér . Ayréca fenn’ , ashHler’ vV e

mevcuttur (Birinci, 1987, s. 7).

¥mr ¢neéen sbaearidifdhemhi k©Oye yadl@@Ya yeBiel ayHamelN® ;
Zavall e kKiézTeehdRelgdved a , HOlI © G¢ z eld,é Kkaarlaebmeb i
al mekteéer (U-, 2007, s . K&dbipik ve Hbsbki©g/ re Y res o zolmaarni
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belirtenN©z émééemnatgeal i st bir anlKambbikdei ns a®vnusndzu¢ nud
real i st RoN@ah A¥leke@neker i yeyibexenfdemolkteal ki k
etmeko ol dujunu i f alera hagathehem del@lara nenklig® rell a rkd re

bakmadékl ar éeneé, kendi asel g ° z I neérni y°l nes °bzacknt déek
roman ve hikOO©lare, zeerra snared adkuir afnarNk©z émdéa -g°re r
tafseéel hi kyogy ewsd KdG &8 ikluk ©@KoOh g, &Zreirn nteevecc¢gh ve

ve cemdbe her kKeyden ziyade dikkat ol unur. Hi
i barettir; tafsil ©t a tahamm¢gl ¢ yoktur. o Bu
roman araséndadet dylr&kreg ihmme mm oletHa skéCnydeay i b urlon
bir G&lzenak nitelendirené yaedircdeangée , de ntuah aimm,
g°r¢ke¢ndedir (Kacérojlu, 2004, s. 82).

NOz & m, hi k©Oye yazmaya bakl|l an&8bpal émda Yyayeéml
Yadi gOisirhlikrignapt a kendi -ocuklujuyl a iBugi |l i k
kitabeén °ns®°zyg sayeéel an ABenihbm b&& mdrip rbir mo K ¢
serg¢zexktini hi k©Gye etti. Bu ser g¢ zNe&ztée mma h z ¢
eseri dammklaséinyor mukyadiilgiQyd @sneenrbiimr ayrée tar
altenda ge¢nl ¢k tharkzOgyredlkaa I yaaezaekl ZAaerk&k étiaxpt a baz

tasvirler ve ruh tah23j. 1l 1l eri de g°r ¢l ¢r (U-,
NO©z & m, reali st ve natg¢rali st HKarabibikbasicindeki anl avy
hi k©Oyel erinde, romant i k sanat amnlbgy&ké naraaan
et kil eviand kg ©rl. ar &ém, Zavall & KeézyeSd&darsimiHat ér a
hi k©Oyel erinin kagces.dsh &anete dleikri &Kgikgzaemasel ambe
bi-imde -izBilrdi Paltad&grira Ah &syyiea s y& SOmEh M z Ome d.
yazarén derinlemesine ianefgamjre ndieplderdiuj .u

kahramanda Bir Fakir Ailed d e k i Emi ne vreérmSayamenda . N@aar ah
i ki farkl & anlYatdédmg Ok ¢ lal i wmekBui 4 la @léaakta@yogkaik z

anl atekal ltgmmekeéer .hi kOyel erinde i sdOzaml| at é
hi k©yel eri nde @zamano kkua vlraannmeankét aidséer .g eZlainkain g
Kekilde kull adayygef €é Tes®®@ybsBui e kOyede zaman

par al el bir kekil de ve dengel i-8401 arak il erl e

Bu bilgiler deNOzyanda& n- é kaélnalrrakbul undujuy d°ne
hi k©ye teknijinde °neml i dej i ki klikler yap!
Tanzi mat sonrasénda i kKlemik ol duju korulTarr,k
edebi yat & nididir ere sahiatire
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.El estir men alKiamliiygyiunvedak T ki yyun Tart i1 smas

NObi z©de NOzém, T¢rk edebiyaténda genel | i ki
onun el exktirel y°nphOdemkanheeherhmamadana d el ar
akéeml adbraéezée edebi yatlgell &mr iylamméaldak al¢geg k di | i,
hakkeénda yedmekMawuéet ur . Bu b i Kaghakhrekrie r u |kaiktéal pal bai
yazmék ol duManzardresr®gzilsérn,e yazdéej e ve Kiirtr h a
ol duj u nSerketi | eFl:dardismeT a h |- | ECdtebbaikylyee] € al t énda vy a
ve hi k©Oye ve romamésarkben seakihamdaddlialuijrku, ( *2a0l0-3:
s. 128129).

N©Ozéembébén edeb”™ ve topl umsal el ektiri mahi yet
°neml i eser ISeyyid ndileersadngd k ©y e s i d u reserindéad ely b
-evreleri ierloenkitki rbhi@ké@ d@d r g°r e gazeteciler k
hareket et mekt e, basél acak bir eserin sanat
kahramané Nizamettin ile d°nem i - i nhdéeskliarhaal
tutumunug ©®© z |1 er rfektedreN©g é m, bu hjiekroyesenilder idne ¢
ger -vwee&k -d |l beikrt iarellat @éma ul akméxkt ér .

NObi NOad & m, akélce bir d¢gnya g°re¢kegne sahipt
yeni olukmayal blaekbhkhgmanaeolakh inanceée ve fer
duymuk ol duju ©°nem, onun d¢gnya g°régkeng des
N ©&m, bu d¢ke¢egncydkeamnbi -Ciyrhiesh@kk knevegesevdack
duygul arén gwawndéjod akakulyar € -b° zl nee ynea ngt aéykrl eét

gor kit i r . Ro ma nt irealiamin ng erl iacheab & eelkagaeyieae d° n e
edebi yat d¢nyasé i -erisinde yer al an NOzeém,
destejiyle ger-ek-i bir d¢eny@zgPlricklpca e hible@y
yazdégezIl’enrde realizm ve natg¢grali zmimsiid kkeélee
bahsetmik ve yazmék ol duju hikOyel &reil i k| e

2003, s. 135141).

T¢rk edebiyaté i -erisinde yethagl©Oanyyaen®©hahkl |
tart ENGbaisze©Odeéé NPedmhi s si hem de edeb’ a-éeda
ol ukmaseénda ak” ke geeudnleir z m) thesi r%maml iol kuikrt ur
oynamBeker. Fuad, romantizmin tenkit edil dij
edebi y atteél ndactgrielagonba k| €] éné t ak e yRBunkitap sebebiges er vy
Bexkir Fuad ve Muallim Naci ar as eknndtaiald/@gzléx ma
yayemlanméxkter . Bu mektupl akmal ar da, haki ka

kak € sénda Mual l im Naéci @6hr pl. Mekkstkeedkiteidreibi yapea
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savunucul aréndan Vd ryolol @Natke rgi°diglyermicnd em d e !
dile getirmik ve Kairin artéek halymbaserger eake
czerine kafa yormaseé gerektiji-geni fadet &Kk ma
Kiirde mana ve hbakukatl| 2fs¢se hgyabli konul ar
mektuplar, hayah a ki k a't -at @ékmaseéna ndanssminn dclr lekcteu r°maesr
etmektedir (Can, 2018, s. 45).

fivictor Hugomonogr af i sinin il k ¢- bel ¢m¢gnde Hugodnun - 0
-evre hakkeénda bil,gi kietr abveenr e - ¢Bneckéi r b °H uganty, sonun
romantizm hakkénda késa bir a-éklama yapar. Bu a
ol arak ele aléndéjéna dikkat -eken -eFuhaadndeku c¢c¢m
dejJ il dfiimienaeny @ egislair 6bir nevi h a s thalel tarilolimaya . Bir rom
bakl amék bir adamdér. Ona acémal e, nasi hat et mel i
doerd¢gncyg bel ¢m¢gnden sonr a ise tam manaseéeyl a k1l a:

dejeenrdli r mel erde bulun6®. o6 (Karaca, 2018, s. 59

Fi kirlerin hakikate yakeéenl éejé derecesinde b

birilerini yé¢cel tme amacéyla yapélan hayal

Kiir czerindemr dewman kuahodén, Ki i rin abart
kuruntul ara dayal é ol masénén «Kiirin aleyhin
Kiirin mutlaka bir fikre veya ahlaka hizmet
gerdaey ¢ kl.e Bunun ¢zerine Muallim Naci, bil i ml
c¢steée¢n ol dujunu, Kairlerin bilimden yararl anr

Iy bir kair ol maya yen meéyekege¢eher isfdul eYyel e
Kiirin haki kate yakl akték-a dejerinin artacd
haki katl er bahkedebi-hakekani kbruUsuhdakNater k
Asl éna bakél érsa Fuadoén dc@x ganmghberi tdearai

reddetmezpnun reddetti i okuru ger-eklerden t ama
il e Muallim Naci araséendaki mekt upl akmal ar da
vV e dojruyu bul maya y°nel di jai da,silerigd banaeethi i | i r

tartékmal arén yakanacaj] e bziermikiu thuapzléarkl naad €g rét &
(Can, 2018, s. 486).Bilge Erdlas u n , Bekir Fuaddéeéen yukar édaki

syl er:
ABekir Fuad haldketo " °lt e emé g®re ele al ér. Roman ge
gi bi Kiir de ger-eklerden bahsetmelidir. Hi k©Gye v
edeb”’ sanatl ar, m¢bal ajalé ve ger-eje aykéré ol m
haki kat e dayanan Kiirler, hangi dil e terc¢me e
kaybet mezl er . Bekir Fuad, Kiirde ve romanda rasyo

edebiyata mat emat i(Ercilassnp200#hesy58) t ekl i f eder . 0
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B e k Fuad, Victor Hugoi s i ml i kitabéné yayéemladéktan S
Tahirdden bir dejerl enddirmme ypnaz&aléeariéstielrer |
karkeéel ékl & el ekt idreirygd dv°en ¢(keezceetkeli er.d eF uyaady, € ml
yalzega émner di i cevapl akeéneée v eapdrea kihl keh ey agyeétml raenr
Kitap-€& Ar alelhaebaavkareénkilkét ibre.l ¢ mde i ki dejerl e
ki dejerl endir me yazeése da Mebamded adahnhtir oy
bul unmaktadeéer (Karaca, 2018, s. 60).

Me h me t Tahir, Be ki rVictdr tHagdkbiétna bréi ncaa scEaGayreey a neké |
mecmuasénda yayéml ar Saadet gametesindled aevapb verir. yBaiz € | a r
tartékmal arda M. Me homeatn t T & mii Baikiir, Flhagalii
haki kati, realizm ve natg¢rali zmi savunur . C

Recai zade Mahmut Ekxeefli HEemagi ngRhdmMm&éhamakt &
Realizmr omanti zm odakITegr buedabigamahar hesingi a l
gerektiji ¢ XKeriirnev eo lknauzketrunrnnke og@m@ nreve¢gf g kiney
bakl anmasé kt aadé&mémmé éeanl udsaygpédn Kilrk adleumdavyv
sonral aré ¢sl up hakaetlde| vrae @k sVe | eimk Blehméd r t ay a

Tahir, Béenk i dri vFauna dkba i r | nitelendirip onthrag/ ay ck oadpmakén
bul mazongnlg@re Kaveygaramandaigde-e] i hayal
Fuad ise eddebéamameédn n$ gs | ¢bir fikfi dilg lgatirenék oipaes é n e

gerektijini s°yleyeveaktbundulgadtyé& véekdaraki ®a
kKairleri el esk6irir (Can, 2018

ABekir elFeukatdi r di J i Victor Hugo hakkeéndaki dej er |
davranmaya -al éxkeéer. Victor Hugod6nun romanl ar énda
belirtir ama hayal” noktalaré da el exkxtin mekten ge
Victor Hugo ile Emile Zola karkélakteérmal aréneée el
eserin amacénén dikkate alénmasé gerektijini bel
insanl aréen dikkatini -ekmék rnrmakisrnidével eenagat asw

yapt éjénée s°yler.o (Karaca, 2018, s. 61)

T¢rk edebiyatée 1 -eri silnadeeajhéanwe ydale bg 9 satkeermeéd
haki kat -atéekmasé -er-evesinde belirleyici
hangisinn daha kuvvet]l.i ve yetkin olacajé Mehmed

ol duju polemikle anl akél mayhke kwier oRF uadne r& miklae
nat ¢ral i st anl ayekéné ©°verek yazmék danl duj u

dol aye elexktirirken Mehmet Tahir de Victor

- al Kmékt ér .
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Tanzi mat d°neminde yojun bir Keki l-hdlekatt ar t &
-at ekmaseé, Hal Ht k @y igyed reU l & k| @ g in K& vaeSiyatoebi e ¢ e k
Serveti Feéernoumtmanl ar @éna konu ofaremkni Mi P hemlEidebs
Mehmet Akifoin kKiirleredebygaségamakhseadhbkyl

zaman koruyacakd®.er (Can, 2018, s.

Hayaliyyun Hakikiyyun Tarti smasd nda&sBimihOdak

Nabi zOddaM@ziaenat 6eén i Kinci d ° nFegnm ¥sna nsaatn-aét | - aérl éay

yeralanve ServatF ¢ n %n edebi y aPreemini ideerrd octeuwnes inkpaet ykaézdnaée

ol dejseer |l erinde ©°zell ikl e halkirkiieysgiry a( eaeaahi 2m
isimlerinden birisidir.Seyyiei T e sisoimm lhi hi k©Oyesi nde, enl ¢ bir
ancak hi-Dbir yetenefji ol maydalné Hoark eyng diid e y dNie &
gencin dur umu rSgyiea n IT @ tsfdoamkdhlaal@ o rggdaao hi kO©yeni
sercini i -Ayme&kaedievr i nvee e bg¢ ntkay attoépnlau ma el

takéneéel mékteéer .

Hi k©Oye, -deAbvyvabdai reviel RaRi796IPer kembe tari hl
haberl e baxkl ar. Haki ki y%n edeb”’ anl ayéekéeneée
dayandeér mabkakil-ainng édahaa g¢nl ¢k hayatéen i -eri si
tarih ve sayéséna kadar bg¢gtegn ayrénteéel areéeneé
Gazetede verilen haberde Niz®meddiem-i y@mizmad & n
al dSeyyie T e shGnkiChy e s i ARahl ©k erdeml eriyy¢iclee k?© |

bir yapéto (N®Orxgms¢c2065ft ascteélrey.

Hi Kk©y e, okunan -evreler tarafeéendan b¢gyek bir
hi k©yenedi oyaky¥nda bir gen - taraf éndan yaz
okuyucul ar én hi k©Oyenin i -erisindeki ceml el e
zihinlerine séjdéramamasé yatmaktadeér. ¢¢nk
b¢yeéek birmnlpwmagacal] é, gencin yaké dol ayeéeseyl

kadar hayat tecr ¢besi ekdaezbai nyaan e yo-aepau]l éal nedrgik ¢ BE
yazar, hi k©yesinde ne tg¢r bir el extirnn yapa:
ve dil kerkll @miémi °hink ©yrevelb @k i ictypaur t &8y @laisyeu b aj

irdelemektedir.

Hi k©yeni nbCill¢gemdepdgee nT e &CGm¢lthi r sonr aki sayéda
duyurulur Fakat hik®y e ni n kahramaml arandbnarhakdkagu V
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i -erisindeki yayeéncel ek faaliyetl eri szZerine
yazarl arén hem yayéncél ar én, okuyucunun me r
arteéer niakymmas-€alahl ak déeke ve kabul edi | emez

aracel éejeéeyla n¥yle yal! Okurl ar yaréna kadar
sat éikmez0 eKM©®z é m, 2008adesi.yller5devrin yayénceéel é
elktirisini g°stermik ol ur.

Hayod i yaraftar eha&k&kiyjuant &8abft arvé& ol an Vahit, h
sorusuna cevap ararl arken edebiyat ve yazar
dojuktan gelen bil gnillemidienbidlegiill er ddeomdiard.a nK &
i kKitmekle ve hissetmekle edinilir. Yani i ns
Vahi toéoin savitabdaurpsay agniibi bibri rbok | evha ol arak

taraféndan bvier otlaakéamm ¢3¢ petrgébedaé&kldegmlyeaydomgd
( N©z é m, 2-070)5/,ahs t 61 6 Sabr i arasénda geéenr en bu
°neml i m¢ nakakal aeldyhnddan tHeaky @I°inydwe r mellwn de bul
edeb ékaennday deha, h¢ner ve ol ajmanyet ¢t yk mgkl
Hakyun da i se yukarkeadvar almd las e dd & kslureculagarg.° r € ¢ n k ¢

haki kat. algelama s¢recinde bu kavramlar zi
sebep olur.
Hi k©yenin il erleyen b°l ¢mlerinde Vahit kalen

girer ve Hi | mkadarEduyguludalmamakla ddeari ( N©z é m, 2005,

Hakyun edeb’ anl ayekéeéné savunan Vahit duyguy
dée¢KmMegKt &r . Asl énda bu durum NOGzeéembééen da yaz
eserlerinde reali st bir Zziam@ind ed ai |reornhaenyteink
gesterdiji bilinmektedir.

Hi Kk©yeni n ¢ -Seyvei ¢, ToePskCprmcha z ar € ol an Ni z©Omedd
bakéndaki tasviri il e bakl ar. S°z konusu t
ekyal ar, be¢temiaer @ntk& ave edii it elriekl eanl at él may
ressam hassasiyetiyle NizOmeddin karakterini
el inin b ak vV e i KOr et par makl ar é arasenda
-evirmektreadaarsaodla eslé ni al néna bga°stk¢éer ealetké n as
zor |l amakN@nya&m, 200 desi ybL84pkuyucunun g°%z¢nd
etmi ktir. Bu t ensavi¢rr aMN@®@z=a méd&re brig/alti satn |l ay é K é n «
biridir.

Hi k©Oyenin bMiKXx®meddi nolBemydi n tiek namagdcée bdml ¢
yazmakitn&kr,. ap®g | ar éneé eni konu keéeskanar ak o k
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edebiyat-¢él arén arasénda kaza(hNN@zZd m,r. 88500 m,] ay
Dol ayéséeyla Niz©Omeddin Beydin b¢gyeéek bir yaz
bile yoktur. Onun amacé devrin ¢n kazanmak i
romané kull anarak sanat cami as én d®n ebmlri iedierm

yazarl aréndan Saf ve@k eHReyobeikn bkagzaésneén ékne nrdoinsainnge

yazésé yazmasénée ama-1ar. Dol ayéséyla yazar
dejerlerin ayaklar alténa aléndéjénée g°sterim
Ni zOmeddi n Bey, d°nemi ndeki -ok okunan r omat
al enteéel ar yapar ak kendi yazacaj e romaneén

ummaktadeér . Ni zOmeddi n Beyy, OpsamCanc adjdée ny éamaarr &I

AK k 0, AHas reet An deMPeb@dm©d 200bbi sr omaBrot)i z mi -
romanl arén isimlerini -ajreéxteéran kelime gru
Beydin romanti z mi enl ¢ olmak 1 -in elveriklii

Ni zOmeddi n Bey, yazacajé romana mek©O©n ar ar ke
-izmektedir. Ni zOmeddin Beybde g°re Tegpirk r ome
mek©na yer veril memicktir. Kendi romanénén A
i-in T¢grk romanénda o ge¢gne kadar hi - kul |l an
mek©n ol arak se-miktir. Fakat Ni c2omedKdijmretBay
ol ar ak belirlemikse de, Batéel él akmanén ve

sebebiyle bu semti®rbelg¢g¢nkiklkialrgrdiamién kyakan

ortam sunmamaktader. Bu durumynadNi g@mealdi in IBie
bakamadéej énén, bel ki de romanti k anl ayékén e
Hi k©Oyenin i-erisindeki bir dijer elexktiri d
di | ve anl atemén aj érzalmads a®aneydm el Bletyidon .,
Kur ul mucx, a-éklektan ziyade sanatkO©ranelije
berakarak d°nem i-erisindeki dil de sadel ek me
ol ur . Hatta anl ak énhemansién -oodke rzso rk iotlaabné obnid a k u
anl ayéekena y°nelik bir el ektiri ol masénéen vy
cstl enmesi gereken ders kitaplarénén ikl evsi

N © z éSeyyiei TesimMkOy esdmnaedehasyw@!| i yan taet dhraka ke rya
yayéencél ék faaliyetlerinde el exktiri yazeéel ar €
konudaki d¢kegncel erini el exktiri yazarl éj e [
Ni zOmeddi n BRay®di'n degledénda ok zayéf ol an r oma
dille yazdejé elextiri yazésénén ardéndan e

burada edeb”’ anl amda kalitesi z ol an eserl er
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ardandazel ol mayan bir-ok yapéta dejer ve o
el ektiri yazélarée d°nem i-erisinde o kadar
edil en bir kitabén el ektiri yazéel akwa&mtd a t

kokmaktadérl!l ar .

Safvet Bey, Ni zOmeddin Beydin romanéna el ek
sénérl aréené akarak adeta yeni bir eser meyd:
Beydin bejenmedi]i cemygedt erdaj i kteindiir ede b me t
ekl er. Burada el ektirmenlerin bir edeb’ me
dejinil mektedir. Dol ayéséyla elexktirmenliiji.
bahsedilebilir.

Hi k©yenin a0 mMNOzréeamn a Ackesikri edebiyateo el exktir
kul I anmak, pek - ok anl amséz benzet mel er y i
anl alyad kleeyr bakémdan al ay etBnerkuredy an g rMNdoaz éNn, z
Bey, bir keadondma iaekhée °ver ken, hi - gerefji

deji ktirip, akkeén ne h ai n3amnkja knkié nl@ &r acksétysomrl, ¢
sa-mal eyoré akka epeyce s°v¢p sayeéeyor ; sonui
ne g¢nexbd dbg akar aNOkemey 2-Pl8)Byudusm @4 2Ni z©Omedd
Beydin hay©liyon taetéhkm&s &nga kendi sini

konuml andéramadéj énén bir kanéteée ol arak g°st

Eserin sonunda gazeteninmedleak yaez alrat,t ar oamhéaréé

eserin yayénl anmaséna m¢ saade eder . Kl erl e
birdenbire keser ve bu durum hi - Ki msenin 1
edeb’ esere atfedilen atej eahasdredar heghmes$ur
belirgin bir kekilde etkilerinin oldujudur.
Sonucg

T¢rk edebiyaténda fAAra Nesil o olarak adl and

NOzdmpr k Edebi yraotnea ni -veer ihsii kn@yeenekyedizBa Kk € r o Faand bk &
hak ki yyuwomimat(srreadliizzm) ge°r ¢Ke¢ne kar ke, Me n e
hay©l i yyunou (r oneaknltiinzdne) bsaakvl uanynadh® 6 i ak©Od e Kk M@ 2
hak” kiyyundéa ©°rnek ol mak ve d&at &k Angakt ee k

N©z é m, real i st bir anl ayekeée S av u rbaeygies € n a r
Tes@iheghromanti zmin tesN©Ot é&dygian K e shCuk Gyrasnéexd &
bir edeb”’ eserin yaratma s¢regahdeme waywemlc

faaliyetlerine elexktirel bir g°zl e bakmekt é

meseleleri, dildes ad el ek me -hak maiytedirityduknmal ar é, yayeéenc
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el ektirmenler ar as e nakakéa n dkaokkiu td guk¢ ngeieblie rk onnu |

ili kKkisia bDajleamendr mesini sajl améxkteér .
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INabi zaAde Nazim s Life
In our literary history, there is a literary period between the second generation of the Tanzimat

and Servet F¢end%n and formed by a st afhasnatbeerf i f t e e
studied in detail and extensively until tod&©bi z ©de Ahmet Naz ém, con
NObi z©de NOzeéem, I s a Alheugibteere iscnd definiteiinformgtien e r a t
about N©Ozém's date of bi r tddetermite the datelof biste p o s
from the date of deatthf t er | osing his father, Nazém st
After completing his education in the science department of the Military Academy, he
graduated in 1886 as a staff captain. Aftehi s peri od, N©Ozém started
the school he graduated from and he worked in various civil servants throughout his life.
N©Ozém dies at a very young age by falling

suddenly appearing.
2. Literary Personality and Storytelling

N©O©zem became interested i n NPz e maastdeihisehi | e
essay tittedEsaretan publ i shed i nHefivasalko the dirst literarysmpiter pfe r .
Serveti F ¢M@mée m  lrieng stamies w the last period of his lifl©z ém publ i s he
souvenir book before he starts writing storidd. t hough N©zém had a rea
understanding of art, he could not get rid of the romantic art understanding in hisattogres

than Karabibik and he was greatly influenced by this movemde@.z € m has an i mp
place in the history of Turkish Literature with the subjects he has dealt with after the

Tanzimat and the way he has handled and worked on these issues.
2.Critcldentity and Hayaliyyun HakiTkiyyun Discus

NObi z©de NOzéem is generally known as a novel
critical aspect is not taken into considerat©z é m''s t heori es of critic
art movements, sormgerary information, as well as information about the Turkish language,

poetry and his own worldview, and some information about his writings are available.
N©ozem's |iterary and social criticismofand on
the article is the story dbeyyiei TesM@kihz©de NOzéem has a rati
education, his belief in the realism movement that has just begun to emerge and his
importance in learning science are among the factors that support his world®Oviewf the

important debates in Turkish literature, thedregamut h debat e, has infl u
N©Ozém both sensation and | iterary aspects, |
the personality of the artist and the creation of his warkder the influence of realisihese

debates focused on realism and romanticism have focused on which movement should direct

Turkish literature.
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“Seyyiei Tes'amiulm Focal Point in the Hayaliyyun

Nabi N©d & m, i n hSeyie s tTcersyesaibhs theesuation of a seventeen
yearol d boy named Hakemzade Necip Niz©Omeddi n,
no talent.In y Seyyiel T e sao mvigftbn with the framework story technique, thetplo
involves the process of writing the story directly. There is also a critical attitude to the literary

life of the era.The story is met with great surprise by the circles read. On the basis of this
astonishment lies the fact that the story was writtera lsgventeegearold teenager, and

more importantly, the reader was unable to fit into the minds of the scope and what the
narrative contained in the storAt the end of the work, the editor of the newspaper permits

the publication of the work without ebking the novel and even without knowing its name. In

the following days, the editen-chief suddenly cuts the serialization of the novel, and no one

cares.
The Result

In the story ofSeyyiel TesOMz em critically lteratwekamd at
publishing from the creation process of a literary work to its publication. This critical attitude;

it enabled him to express his thoughts about various contemporary issues of literature,
language simplification and imaginamuth debatespublishing activities and the parallelism

between critics in the context of literature and society.



